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This double existence (“as though at the verge of double
being,” to quote Tyutchev, whose poetry probably is closest =
to hers) is the first such case in literature. Most bilingual =
writers remain themselves when moving to another language.
Kane in English is a different person with a different memory.
Yet all of this is painted on a Russian canvas; grows from
Russian soil, from clay (a word that occurs repeatedly in her
poetry, which is important and revealing); from the Russian
subconscious and Russian intimations of God.

This is the first case in which I do not regret that a talented
poet left Russia. She emigrated into literature. And that is the -
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IIpeancaosne

Sra Kane navasa mmcars ctuxm eige B Poccmn, mocerjasa B
[Terepbypre AMTO Bsgecaasa Aevikmua, HO IIOTOM, B BO3pacTe
16 aer, mepeexasa B IlltaTsr m mpaBmnabHO caesasa. He moTtomy,
gro B IllTaTax Aydime, a MOTOMY, YTO TPAAMLIMS €€ ITOIUNU —
AMEPUKAHCKas, MeTapU3MIeCcKasl, M BEPAMOD y Hee OpraHmueH,
XOTs W PUPMOBAHHBIM CTUXOM, KaK BBl YBUAUTE, OHA BAAACET
BIIOAHE. Pycckast mossmst orsrorjena O6bITOM M COLMAABHOCTHIO,
a fma Kane mpeaniounTaeT Bcero aToro He BUAETH MAM 11O Kpayi-
HeM mepe Ha 3ToM He ¢uKcmposaThcs. Ee mHTepecyeT TOHKas
IPaHb MESKAY CHOM M DOAPCTBOBAHMEM, MESKAY ATHOCTULIM3MOM
(e GesBepmem KOHEUHO) M BEPOW, MESKAY CTUXAMU MO-PYCCKU
M CTUXaMM [TO-AHTAMICKM (OHM IIUIITYTCS SIBHO OAHUM M TEM SKe
YeAOBEKOM, HO B ABYX Pa3AMUHbIX cocTossHMSX). Kak chopmyan-
pOBaAa OHA cama — IIEPEBOSKY IIPO30Hi 1 B CTpouKy, — «Ha aTom
SI3BIKE 51 OECEAVIO, CITOPIO, GAUPTYIO C MYIKEM, VIV AW Pa3BAe-
KaIO0 AOYb, OOIJAIOCh C IMOAPYTAMM M3 KOAACASKA, OTIUTHIBAIOCH
Ha KOHPEPEHLMIX, AOKAIABIBAIO IIedY, 3A0POBAIOCH C COCCASIMI.
A 52 TOM s3BIKE — 5T IPUCAYIIIMBAIOCH K IIEIIOTY IIPU3PAKOB, UX
HeCIIeIHOM Oeceae, CKOAB3SIIIEN CBOET HEM3MEHHOM OpOUTOT».

OTO, KOHEYHO, HECKOABKO ITPUHMIKAET AHTAMVACKWMIL «CBOVAC-
TBEHHBIE AHTAUMICKOMY TOHKIME HEAOTOBOPEHHOCTM, TIO93MST MBIC-
AWM, MTHOBEHHASI IIEPEKAMIKA MEKAY OTBACUCHHEWIIMMI TTOHSI-
TUSIMY, POCHMUE OAHOCAOSKHBIX SIIUTETOB, BCE 3TO, 4 TAKKE BCE,
OTHOCSIIeeCs] K TEXHUKE, MOAAM, CIIOPTY, €CTECTBEHHBIM HAYKam
M IIPOTMBOECTECTBEHHBIM CTPACTSIM — CTAHOBUTCS IIO-PYCCKM

15



AMumpuit bowco6

toropusiM» (Habokos). Ho aas st Kane mmenHo pycckmin —
SI3BIK OTBACYEHHOCTEV, ITamsITH, TEMHBIX MHTyMMi o bore. Ee
AHTAMICKIME CTMXW HAIWUCAHBI JKEHIJUHOM YMHOM M IIPOHMIJA-
TEABHOM, PYCCKME — SKEHIUHOM 9YTKOM 1 IIOHMMAIOIeld MHOTO
GoAbBIIIe, YeM OHA XOYeT BBIPA3UTD ITO-AaHTAMUMACKN.

DTO ABOMHOE CylecTBOBaHMe («HA ITOpOre Kak Obl ABOVHO-
ro ObITMsI», Kak mmcas TIOTYEB, BEPOSITHO, CAMBIN OAMSKMIL e7i
II03T) — IIEPBBIN TAKOM CAYIai B AMTEpAType. DOABIIMHCTBO 61-
AVHTBOB, ITIEPEXOASI HA APYTOU SI3BIK, OCTArOTCsl coboit. Kane mo-
AHTAMICKIY — 3TO APYTasl AMYHOCTD C APyron mamsreio. Ho Bce
3TO HAIIMCAHO HA PYCCKOM XOACTE, HA KOTOPOM — PyCCKas II04YBa,
ranHa (Ha3BaHMe BEChMA BASKHOE M OTKPOBEHHOE), PYCCKOE ITOA-
CO3HaHME M pyccKue aorapkn o bore. MIMeHHO PeAMIMO3HOCTD
Kane — HmayTp He yepkoBHas, Tem Ooaee He CEKTAHTCKas, —
BIIMCBIBAET €€ B TpaAnynio Trotuera, Taprosckoro, 3a060A01KOro;
MMEHHO 3TOT KPYT aBTOPOB — Ha3BAHHBIX MAWM HE HA3BAHHBIX B
srmurpadax, — OIPEACASIET ee IIOITUKY U TEMBL

[Toa3ms1 He HY>KAQETCSI B IIPEAMCAOBUSIX, OIIPABAAHWSIX M HOSIC
HeHmsx. KaHe — CAOSKMBINMIACS [TO3T, CYMEBIIINIA M3 CBOC APa-
MBI CAEAATh AUPUYIECKYIO TEMY M IIPEBPATUTH 3TY APAMY B PaKT
AMUTEPATYPBL A MOCKOABKY TAKUM ABOVIHBIM OBITMEM OTSITOIEHBI
y>Ke THICSIYNM HAIIMX COOTEYECTBEHHWMKOB, — OBIBIINX, MAU Bep-
HYBLLIMXCS, MAW JKMUBYIQUX HA ABE CTPAHBL, — 3Ta KHMra Oyaer
BOCTpebOBAHA, POYNUTAHA 1 MHOTUM ODAETUNT AYIILY.

1 3TO mepBsIlt cAyUa, KOTAA I HE SKAACIO O TOM, UTO TAAAHT-
AMBBIN 1103T yexaa u3 Poccun. CobCTBEHHO, OH SMUIPUPOBAA B
AUTEPATYPY, & ITO AYUIIIEE, YTO MOSKHO CACAATH C COOOVL.

Avumpuit bowiko6
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Introduction

Yana Kane began to write poetry while still living in Russia.
She was a student in Vyacheslav Leikin's poetry workshop in St.
Petersburg. At the age of 16, she relocated to the United States,
which was the right thing to do. Not because it is better in the
States, but because the tradition of her poetry is American — it
is metaphysical, and free verse comes naturally to her; although,
as you will see, she has a mastery of rhymed verse. Russian po-
etry is burdened by the struggles of everyday life and by societal
concerns. Kane prefers not to see all of this, or at least not to
fixate upon it. She is interested in the subtle border between
dreaming and lucidity, between agnosticism (not unbelief, of
course) and faith, between poetry in Russian and poetry in Eng-
lish. Her poems in the two languages are clearly written by the
same individual, though in two different states of mind. As she
herself formulated:

In this language,

[ converse, argue, and flirt with my husband,
Teach and amuse my daughter,

Stay in touch with friends from college,
Confer with my colleagues,

Report to the boss,

Say hello to the neighbors.

17



Dmitry Bykov

In that language,

[ listen to the voices of ghosts.
Their unhurried conversation
Glides along its immutable orbit.

This, of course, underrates English somewhat. Nabokov wrote: “...
the subtle understatements so peculiar to English, the poetry of
thought, the instantaneous resonance between the most abstract
concepts, the swarming of monosyllabic epithets — all this, and
also all that is related to technology, fashion, sports, the natu-
ral sciences, and the unnatural passions — in Russian become
clumsy (rough-hewn)”. But for Yana Kane, it is Russian that is
the language of abstractions, of memory, of dark intuitions about
God. Her English poems were written by an intelligent and in-
sightful woman; the Russian ones were written by a woman who
is attuned to a lot more than she wishes to reveal in English.

This double existence (“as though at the verge of double being,”
to quote Tyutchev, whose poetry probably is closest to hers) is
the first such case in literature. Most bilingual writers remain
themselves when moving to another language. Kane in English
is a different person with a different memory. Yet all of this is
painted on a Russian canvas; grows from Russian soil, from clay
(aword that occurs repeatedly in her poetry, which is important
and revealing); from the Russian subconscious and Russian in-
timations of God. It is Kane’s religious sensibility — not at all
church-based, and even more definitely not sectarian — that
places her poetry into the tradition of Tyutchev, Tarkovsky,
Zabolotsky; it is this circle of authors that determines its poetics
and themes.

18



Introduction

Poetry needs no introduction, justification or explanation. Kane
is a mature poet who has found a way to draw a lyrical theme
out of her drama and to transmute this drama into literary fact.
Since by now thousands of our compatriots — former, returned,
or living in two countries — are burdened with such a double
being, this book will be in demand, it will be read, and it will
lighten many a soul.

This is the first case in which I do not regret that a talented poet
left Russia. She emigrated into literature. And that is the best
thing you can choose to do with yourself.

Dmitry Bykov



3umopodox

Sumopodox xxubém 6 mpéx cmuxusax. [ne3do — nopa 6
semae. [ponumarue nmuya dobvibaem nodBodnoil 0xomoil.
A cmparcmbBus — amo norém.

Sna Kane — weroBex, obumarouguii 8 mpéx cmuxusx. Ona o6pera
AUMEPAMYPHBILL 2010C HA AHZAUTICKOM A3bIKE, HO HE YMPAMmUura
pycckuil sa3oix, He obopBara c6a3v co cboum nacmabruxom,
Aetixcurvim, ¢ kpyzom obwerus, 6 komopoiit 6ouira 6razodaps
yuacmuro 6 ezo cmyduu. Tlo npodeccuu Kane — cmamucmux.

Ona max obo3nanura c6s3v mex0y cBoeti npopeccuonarvroil u
AumepamypHoti deamervHocmoio: «I1033us u cmamucmuxa — 3mo
06a pasrvix a3vika, Ha Komopoix s 2060pi0 0 MOM, YO CMPYKIMYpa
u neonpederénnocmy 6 pabHotl cmenenu NPUCyuu Hauemy
cyuecmBoBanuio».

Kingfisher

A kingfisher lives in three different elements: it builds its nest by
digging a tunnel in the earth, travels by flying, feeds by diving and
swimming to catch fish.

Yana Kane inhabits three domains: Russian poetry, English

poetry, and statistics. She grew up in the Soviet Union and began

to compose poetry as a child. She came to the US as a refugee at

the age of 16. Her poems and translations in Russian and English
appear in anthologies and magazines in the US, Russia, and Western
Europe. She holds a bachelor’s degree in engineering from Princeton
University and a Ph. D. in Statistics from Cornell University. She
works as a statistician. For Kane, poetry and statistics reflect both
the structure and the uncertainty of our existence.



ocbauaro ¢ A10606v10 moeit cemve: Ade u 3uroburo
(CKene) Kare, Bprocy Depuzy u Apueau

U ¢ OAaz00apHOCIbI0 — MOUM VHUIMEASIM:
BauecaaBy Aetixuny,

Cmeare Bepbuyxoti,

[Ipogpeccopy daren Yancec,

Kpeiizy Kearep,

Macmepy Yernz Xcuanz 10,

Cencero I'pezy O’Konnop,

Pobepmy Opudmary

u yureram BaxkHvix 0 mers coobuecms:
Muar6byprckozo xayba,

Beth Hatikvab synagogue,

the Aikido Centers of New Jersey,
Madison Studio Yoga,

the Arts by the People program.

I mpusHaTeabHa bprocy Dcpury, KOTOPLIN IIOMOT MHE OTPEAAKTH-
POBaTh AaHTAOSI3BIYHBIE TEKCTHI, ITPOSIBUB ITPY 3TOM CBOVCTBEHHBIE
€MV BAYMUUBOCTD, OCTPOYMIE, AFOOOBB K CAOBY

(a TaksKe IIpUCTPACTHE K TOUKE C 3AIIITON).

Mckpenne 6aaropapro Parrear Munesnd, Daa [Tobyskanckoro
n Aaexcanppa (Camy) Kasaxosa 3a moaestsie coBeTs
M JEHHBIE 3aMEYaHsL

I pana, uto Anacracus llenmepa ctasa Moum mapTHEPOM
B AUTEPATYPHO UIPe, KOTOPYIO MBI Ha3BaAW «CTpaHHUKNI
B CTPaHHOM Mupe». acTb 3TOM UIPBI BOIIAA B UKA

The Age of discovery.
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Metamorpbosis

English language poems






Metamorphosis

Metamorphosis

What I used to think of
As myself

Turned out to be

A chrysalis.

Now it has split open.

An old woman is slowly emerging.
She will wait patiently

For her crumpled rags to unfurl,

For the sun to harden them
Into wings.
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English language poems

Ripening

My little daughter wakes in tears:
She fancies that her bed is drawn
into a dimness which appears

to be the deep of all her fears

but which, in point of fact, is dawn.

Viadimir Nabokov

Not life or death,
Creation or its fall,

Not good or evil,

But the whole, the all —

This fruit of knowledge
[s still dim, still green.
The ripening of dawn
Remains unseen.

The soul does not yet trust
The sense of sight,

Still hides in terror

From the kindling light.

It’s here, though each glimpse of it is brief,
It’s here, the lambent glow of joy and grief.

26



Metamorphosis

The Age of discovery

1. Indra’s net

Am I reflections of the world
or the mirrors reflecting it?

Anastasya Shephberd

One story of this world
Begins with “Let there be light”.

I do not think that punctuation

Had been invented

When these words were first recorded.
But judging from what follows,

An exclamation mark

Should cap that sentence.

But what about Indra’s net?

What are the words

That first emitted and still carry

The light that knits it into one great whole?
What punctuation should we use?

A question mark seems most fitting,
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English language poems

You and [, like everybody else,

Are both:

Jewels linked into a net

And reflections bouncing within a hall of mirrors.

But let us not get trapped.
We have the power to play it

Like a game, a dance,
A laugh-inducing tickle.
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Metamorphosis

2. Voyagers

Sl crmcok xopabaert IpoIeA AO CepeAUHBI

Ocun Madeavwmam

..The list
Of soaring ships I've read up to the middle.

Osip Mandelstam
(translated by Alex Sitnitsky)

Wake up! Wake up!

There is a porthole, a port, a portal,
A momentary gap

Right here,

Where the past

Meets with the future.

A dawn breeze is rising,

You can glimpse the swaying masts,
The white sails being hoisted.

You can hear the seagulls laughing,
The lines groaning, singing,

Taut with force

Ready to propel the ship.

Let us arise and cross the threshold,
Let us run

To where the land and the water
Meet.
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English language poems

It is for us to name the vessel,
To unfurl the flag,

To set course

Across an uncharted sea.
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Metamorphosis

3. Exploration

It's a strange world,
made of echoing emptiness
pulling itself together...

Anastasya Shephberd

To blossom into being
A new world needs travelers.

Now we are here,

Calling out to each other:

“Look!”, “Did you hear that?”,
“This feels just like...”

“Watch out!”, “Where does this...”,
“Well done!” “What if?”

Now we are here,
Exploring with all our senses:
Humor, awe, dread, irony, appreciation, wonder.

When we gaze up
Celestial bodies

Flare into existence,
Dance with each other.
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English language poems

Flocks wing across the sky,

Swarms billow over bogs,

The air comes alive

With singing, buzzing, courting, hunting, pollinating,

Each step we take tells us

What is underneath our feet:
Grass, ice, rock,

A swaying bridge above the mist
That rises from the chasm

To cling to our ankles.

I do not know how far

We are destined to travel.

But I trust this world

To keep unfolding space and time
For our journey of exploration,
For as long as we are here.
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Metamorphosis

4. Siren song

..you will come to the Sirens who enchant
all who come near them.

Homer (translated by Samuel Butler)

Sirens have two kinds of songs

To lure those who come near them,
To bind the minds of travelers
With snares of longing.

Songs of adventure and of glory,
Of giving names
To new lands, to new creatures.

These songs promise freedom

From the tedium

Of familiar words,

From the confines

Of the cradle, the field, the hearth,

From the gray stones of the graveyard,
From the moss that steals over the names
Of a long line of ancestors.

Songs of warmth,
Of embracing arms and sheltering walls.
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English language poems

These songs promise to turn

The terrors, the regrets

Of past voyages,

The uncharted vastness of the future
Into words, into lusty tales

That can be traded

For a hearty tankard of ale

A seat close to the fireplace,

The eager gaze of a rapt listener.

34



Metamorphosis

5. Nightmares and their riders

[ have nightmares now.
I dream that something happened to you...

Anastasya Shepherd

A nightmare is a kind of horse:
A powerful creature, wild and willful.

Approach her with respect, with skill,

For she may bite, kick or rear;

She may leave the one who dares to touch her
Broken, paralyzed, dead.

Yet she is capable of learning to accept a rider.
Balancing on the back of a nightmare,
Riding a dark dream,

We can leap much farther than is humanly possible.
A nightmare can carry us across an abyss.
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English language poems

6. Trains and their dreamers

The train stitches together images,
like a demented alliterating seamstress...

Anastasya Shepherd

The distant clatter

Of the predawn train

Quilts the quiet air,

Pulls the thread of the whistle
Long, long, l-0-ong

Through the mist.

Between sleeping and waking
[ dream.

[ piece together

Stations, timetables, tickets

To choose my own destination,
To fashion a different self.
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Metamorphosis

7. Synaesthesia

There are times in life when synaesthesia
becomes inescapable,
when water smells like lead and feels blue...

Anastasya Shephberd

Escape is possible.

Search the floor of your perception,
Feel for the hidden trapdoor,
The moment of synaesthesia.

Pry it open,
Heave it up on its rusty hinges.
Plunge into the blue.

Roll up, solid, dull,

Like a ball of lead.

Sink through the water,
Pass through the gradations
Of the shimmering light
Deepening into darkness,
As the shadows thicken.

Let go of all

That has been visible.
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English language poems

Feel the weight of the ocean
Press you to the bottom.
Smell your own fear.

Taste the bile of loss.

Rise, rise like an air bubble.
Push through the cool resistance
Until you are released,

Until you burst into nothingness.

Let the freedom of empty space
Flood your senses with joy.
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Metamorphosis

8. The Age of Discovery

You make choices.

Those choices make you.

Then you make choices.

Always a spiral - upwards or downwards -
it's your choice.

Anastasya Shephberd

Having circumnavigated our world,
[ realize that it is not a sphere,
But a spiral.

[ am back where I started from.
The path ahead is as unknown
As it was before the journey.

But you, my friend,

Who steadfastly stayed here
At the origin,

How did you find out?

Or was it clear?
Was it clear all along?

39



English language poems

Theological Questions

Circling the pulsing center of their universe

The fish are passing through sunlight and shadow.
Their existence is framed, circumscribed, and protected
By the carved marble rim of the fountain’s basin.

Do they fear or worship the hand that feeds them,
Removes their dead, repairs the stonework;

The hand that brought their ancestors here

From another world in a wooden bucket?

Can they see that the hand moves more slowly now,
That the bony fingers have grown stiff with age?

40



Metamorphosis

Portrait of a room

Now, as a human life in this room
[s ebbing,

The attitudes of the objects
Become apparent.

The rocking chair

Stretches forth its arm-rests,
Ready to embrace, to lull,
To enthrall with the stories
Of a long life-time.

The mirror turns a blind eye
To all that is happening here,
Gazing intently

Into its own distant dreams.

The hospital bed knows

That it is seen as ugly,

Unwanted in every room that it enters.
Yet it goes about its work

Reliably and with care,

Keeping the patient

As comfortable as it is able.

It does its best to be unobtrusive.
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English language poems

The edge of the crystal vase
Glitters hard in the corner.
Being confined to a sick-room,
Enduring the dusty monotony
Of pathetic fake flowers —
This is not what it’s made for!

The curtains hold back the darkness,
Soften the mid-day light.

Catching the slightest motion of the air,
They stir like wings,

Like the white sails of a ship,

Sensing the wind, the space

Of a great invisible world.
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Metamorphosis

Orbit

The Earth falls towards the Sun.

There are no elephants, no turtles,
No hand of Providence
For the world to rest on.

What keeps the planet in orbit
[s its unwavering observance
Of “the laws of nature”.

But what is inside those words?
Dead force?

A command backed by fear?

A solemn promise given long ago?
Or a bitter-sweet journey

On a freely chosen path?
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English language poems

Creation stories

To Orna Greenberg

In the story

Of the first creation

The Divine power

Lifts the supple clay,

To mold His image,

To imprint Her likeness.

The Divine breath
Enters the human shape,
Calls it to life.

The potter’s hands
Explore a lump of clay,
Stroke, press in

The hollow of the vessel,
Form the plump lip,
Extend the graceful neck.

The artist dips the brush

Now into paint, now into water.
An image blossoms:

Ocher and sienna blend;
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Metamorphosis

The colors thicken —

Shadows outline the round rim,
The colors thin —

Light curves down the glazed flank.

You

Lift the clay jar,

Gaze at the painting,

Read these lines,

You

Have the power

To breathe into a creation
Awareness, thought, meaning,
Life.
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English language poems

Creation

It is possible to escape,

To hide from the darkness:

Squeeze your eyes shut,

Press hard on the eyelids.

Circles of phantom fire

Will blaze in front of your staring pupils.

Let us trade: I would barter

My past, my memory,

For a handful of stars,

For the dimmest of constellations...
But you drive a hard bargain

By simply refusing to exist.

In a blind rage

[ splinter my heart into kindling,
Pour gasoline,

Set the whole mess aflame,

Watch as it burns to ashes.

But it keeps on beating,

It keeps on beating in the darkness.
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Metamorphosis

There is nothing to do but sit.

Stare into the void.

Read the blanks on the empty page,
Over and over,

Till they form a pattern,

Till the repetition yields a meaning:
“Let there be darkness, for there is.”

There is darkness.
There is darkness.
There is darkness.

All there is, is darkness.
Until slowly, slowly
Contours form,

A faint outline emerges:
“Let there also be light.”

47



English language poems

Realities

we create a thin veneer of simplicity

and predictability
over terrifyingly unmanageable chaos
and call it reality.
Anastasya Shephberd
We call it reality

And consider the matter settled,

So we can turn our attention to

Making sandwiches for the school lunchbox,
Submitting the quarterly forecast report,
Walking the dog,

Writing the thank you note.

At least, that is how it is
For some of us,
Some of the time.

We collect data about it,

Quantify the uncertainty

Of our measurements,

Publish papers in academic journals.

We put ironic quotation marks
Around its edges,
Take selfies.
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Metamorphosis

We blaze with anger about what it is,
Emblazon on our banners

What we want it to be.

We split into tribes, go to war,
Mangle and kill each other

Under the pretext

That there is one right way,

One right answer to every question
About the definition

Of a pin, a dance, an angel;

About the way to count how many...

We beat our heads against it,

Search for the path, the mantra, the koan,
Meditate, keep diaries,

Create sand mandalas of great beauty,
Sweep all the colors together,

Let the river carry them away

As we fall into insanity,

Rise to enlightenment,

Or the other way around.

We pick it up like a toy, a ball.
We run across sunlit grass,
Laughing,

Tossing it back and forth.

We forget it in the gathering dusk
Under the lilac bushes.
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English language poems

It is time to go back in,
To get some sleep.

At least, that is how it is

For some of us,
Some of the time.
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Metamorphosis

Constructivism

Proof by construction is the path

That God Himself has set in math.

To prove that chaos can be transformed
Into a world, the world was formed.

A choir of angels came to be

Singing: “Hosanna! QED!”

But man, a thing of clay and dust,
Had little wit and too much trust.
Soon he was fooled and led astray.
And we, his children, to this day
Remain a weak and bounded race.
Induction for the finite case

Is all we do, till in the end

Bach one must meet the final N.

But there is yet a baser proof.

It’s branded by a fiery hoof.

Proof by negation seeks to alter

The very truth. And should you falter,
And in your pride or desperation
Seek to invoke the dark negation,
Repent! Or you should ever rue

Your “Let the opposite be true”.
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English language poems

Double Negative

It is like a sword that wounds,
but cannot wound itself...

Zenrinkushu translated by R. Blyth

Nothing is certain.
Nothing can be guaranteed.
Not even nothing.
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Metamorphosis

American Gothic
She dressed properly,
She spoke quietly,

She loved modestly,
She died peacefully.

Harmless, humble,

God's lamb...

Damn!
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English language poems

Supernova

Loss drives concealed love
To go supernova.

It blows its cover

With a flood of blinding light.

It bursts out,
Piercing space with rays of radiation.

It screams and screams,

Pressing hard against the walls of reality,
Pushing apart the boundaries

Of the universe.
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Metamorphosis

Trees dreaming in winter

In deep winter the sleeping trees
Dream of branching out,
Spreading wider

Than the reach of their earthly life.

Their roots drink in the stillness that pools
Beneath all layers of the ground.

Their crowns bloom with constellations.
They hum and sing with winged beings

Who are tinier than the smallest insect,

Greater than the largest bird.

They drop their luminous fruit
Into the stream

That flows far beyond

The shores of the known world.
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English language poems

Soap bubble

God as a soap bubble:
Water, breath, form.

Sublime, radiant,

Evanescent, eternal,
Emerging again and again,
Beguiling the senses

With rainbow illusions,
Holding the light of existence
With perfect clarity.
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Metamorphosis

Kingfisher

Indigo and russet dandy,
Fearless diver,

You plunge from a tree
Into a stream,

Burst from the water
Into the sky.

Hungry hunter,
You snatch living quicksilver

From the swift current.

In your sharp beak
Quivers my soul.
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[Aura

CTnxm Ha PycCKOM SI3BIKE






Tauna

I'anua

Kax Ay4, mpeoOpaskEHHBIN BUTPASKOM,

Kaxk Bo3AyX, B CAOBO IIEpEKOBAHHEIV B TOPTaHMU,
Ay1a skeaaeT BAASKHOV TAMHOV CTaTb,

Bo BcéM IIOKOPHOT BCeMOTYIeN AAAHW.

[ Tycxart mpomTi IPUAETCS CKBO3b OTOHB,
1 BeK CAYKMTB, 1 HE KOIIUTH 3ACAVT,
Oma skeaaeT m TBOPUT cebe cama
[IpeanasHauenme, 1 ToHYAPA, U KPYT.
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Cmuxu na PYCCKOM A3bLKE

V3op

ToproBus! cyacTbeM, IPOAABLBI CIIACEHDS
Aykaso 3a3pIBaroT: «Bpionpan —

Ay1a nap TeAo, BEUHOCTh MAb MTHOBEHEE,
Tam B ap AOpora, TYT TPOIIMHKA B Paii».

Ho, ctpaxa m HapeskAbI He Tasl,
[TosHaeT AyX, yBEPUTCS CO3HAHBE:
EAMHOM HUTBIO IO KaHBE HEOBITMA
PacumT sKkuBO¥ y30P CYIJeCTBOBAHBSL.
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Tauna

DACMEHTHI

[eonenTpuyeckas xocmonorms Apwuc-
TOTEASl BKAIOYAAA IIPEAIIOAOSKEHME, YTO
BOKPYT LjeHTpa BceAeHHOV pacrososke-
HBI IIOCACAOBATEABHO CQEphl UYEeTBIPEX
DAEMEHTOB B IIOPSIAKE YMEHBIIEHMS WX
TSPKECTU — 3EMAM, BOABI, BO3AYXA 1 OTHS,
BBIILIE MX PACIIOAOKEHbI HebecHbIe chephL.

M3 Buxuneduu

1. Hedpa

B meapax, B cymepedHO mrergepe,
['ycT MeABESKBETO AOTOBA AVX.
Tam He rormKa, 1 He AOTOC,

1 e 3pense, a OIIYIIb M HIOX
ITocTurator ApeBHMUE KOPHWU,
['To3HaIoT TepBO3AAHHEBIN CEKPET,
Bes koToporo H1 pasymeHbs,

Hw nipospenss1, Hu soroca Her.
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Cmuxu na PYCCKOM A3bLKE

2. Coobwarouguecs cocydot

Yepes KpoBb BOAQ ITPOXOAUT M IEPe3 AEA,
[ToMHMT 1 COAB ITyUMHBL, 1 0bAAKA AET,
CriaeTaeT B TOAIJe MOAYAHMSI CETh KOPHET,
De33By4HO APYT C APYTOM IIETIYYINUXCS HA AHE,
['Ae, KasKeTcs1, HET HM ABMSKEHDSI, HM CUETA AHEVL.
I'Ae, KaskeTcst, HeKoAeOMMa TBEPABIHS KAMHETA.

Boaa pa3mpIBaeT CTEHY MESK «Aa» U CHETY,
BerpeuaeT mpak oTpaskeHbeM 1 PAAYTON CBET.
[Tonut BeceHHMM HEOOM 3EMHYIO IPSI3b
Coob111a01MXCST COCYAOB SKMBASI CBSI3b.
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Tauna

3. Bumopodok

B mmpe He Tak y’K MHOIO IITHI],
HY KAQIOIIMXCST CPa3y B TPEX CTUXM-
SIX — BOAHOVL, 36MHO Y BO3AYIITHOTAL
3UMOPOAOK — M3 TAKMX.

M3 Unmepnema

3UMOPOAOK,

Becéanrit MareHbKM GPaHT,
BeccTpallHbIi HBIPSIABIIUK
C 3emMaAM B BOAY,

/13 BOABI B BO3AYX,
Heaoaroseunsiii aosely
CepebpsHbIX PHIOOK,

B TBOEM KAFOBE

Tpenerger most ayia.
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Cmuxu na PYCCKOM A3bLKE

4. Uzpa 6 6ucep

13 peun 3a4epIIbIBaTh IIPUTOPIIHM CAOB M CO3BYIMIA
1 karam HaHW3BIBATD HA IAYTUHHBIEC CETU —
ABOVHMK, aHTUIIOA, COOECEAHMK, ¥ ITUX M3AYIUH

Tax B Gucep urpaTb MBI yIMAUCH C TOOOVI Ha paccBeTe
I MHEMAM, YTO AeHb OCKOHEYEeH, YTO MBI HEPa3AYYHBL

AaBHO, TaK AABHO... HO CIIACTEHM 3bI0KME 3TN
CBepKaroT B 3aKATHBIX AYIAX CPEAM COHHBIX COLJBETMIA.

A Bcé ocTaapHOE AMIIB CYyACO PA3BUAKA, AMIIID CAYIATL.
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Tauna

5. Cad

4l xo1y, 4TOOBI Bce BOILIAT B Pail.

Tama l'aerxo

CMepTHOMY B CMEPTM HE YCOMHUTBHCSL
A0 30451, KOCTED, AOTOpATL.

Most ay1a He yMeeT MOAMTHCST

1 me nieT AOpPOIu B pait.

Ho ecan TBI 32 MEHSI TOITPOCHIIID,

ByAy pasa moAnTBe TBOETA.

ITycTp 13 3a0BeHBsI HA MIUT BO3BPATHUTCS
Mms moé. Ha tBoeit ctpannie

B aaspHEM caAy OBICTPON TEHBIO IITHUIIBI
I TpoMeABKHET 3a CITAETEHLEM BETBETA.
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Cmuxu na PYCCKOM A3bLKE

* %k ok

..JTO OBIAQ rAaBHast epkoBb Awmccabo-
Ha. 3emaerpsicenmne 1755 ropa, BbI3BaB-
1IIee IIO3KAP, YHUITOSKMUAO GOABIIYIO YaCTh
MOHACTBIPSI, €r0 LJepPKOBb U OmbAnorexy.
PaspyIieHHYIO LEPKOBb PEIIMAM He BOC-
CTaHABAMBATB. OTW OAArOPOAHBIE PYMHBI
MoskHO ocmorpets 3a 3.50 € ¢ 10 a0 18.00.

M3 Unmepnema

OcraBs, ocTass... Yro 65140, TO ITPOLIAC.
Yto He Ob140, TOMY YoKe He COBITHCSI.
[TsrTaTnCs moAcaUTaTh AOOPO 1 300 —
Harmrpacusii Tpya.

...BampIBaer B He6O rITMLIA
Hap ocroBom roTnaeckoro xpama.
He saecy, a B Auccabone. He certuac,
A B mamaTn.

Bcé ocTaspHOE — pama,
CrpemaeHbe 3aKAIOYUTD Y IIOAPOBHATD
BesmepHoe.

..JTpemyApsIii cBMHOIIAC,
KoTopsii TIQUTCS CACAATH COCTOSIHBE
Ha nepaax, cBuHbsAM OpOIIEHHBIX, CMELITHE
1 GecToAKOBETL BCEX CBOMX CBUHETA.

ABOVIHMK 33aCAY>KEHHOM HArPaABl — IIOAASIHDE.
B AapEHOVI SKM3HW He CYUTAIOT AHE.
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Tauna

Kpyr

Yt0 K€, AF0OOOBB, BCE 30BEIITH THI, BCE MITJEIITh
To B Hebe cBOE BO3KECTBO, TO B TOAIIE?

AAXMMUK, IITKOASIP B GOAMAHTOBOW Yarije,
YcTaasi maAOMHMK Ha TOPHOM TPOTIE,
[TyTn He HaMACIID, HE YCABIIININD OTBETA
I TeHp He MOTAMAEIIb, AOBU HE AOB.

Hert Tanupl MHOM, HET MCTOYHMUKA CBETA
HOTO, 4eM TOT, ITO TPEIeLeT B AIOOBM.
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Cmuxu na PYCCKOM A3bLKE

Kanrara

CaoBHo my3bika baxa,
CrioKovHa " BbICOKA
Aetnero Beuepa cuHb

Hap ™ixmm cympaxom capa.

3BE3ABI M CBETASIKM

Mepuaror Hap BASKHON TpaBow,
1 6aaropapHa ayia

3a TUIIMHY W ITPOXAAAY.

1 Gaaropapua Aya
Teopyy, koToporo Her,
3a To, 4TO HEOBITHE €TO
CoKpBITO OT B30Pa,

YTo 3BE3ABI 1 CBETASIKU

O Bore Bcro HOYb FOBOPSIT,

3a TO, YTO IIPUIACTHA OHA

K 6e3mMoABHOMY X PA3TOBOPY.
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MoanTBa IAOTOAAHOMY OOKECTBY

He paccraBasii mHe cuakmy,

He 3aTouart meH: B KACTKY.

He rybn moero nrenna

Ao mens.

He pybn o65xm1TyI0 MHOIO BETKY.

B ocennem ACCY Ha 3aKaTe AHST

BrremoTpn, TOAKPaAMC,
1 pa OyAeT cTpeaa TBOSI METKOA.
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Cmuxu na PYCCKOM A3bLKE

Ayia

Tpunmux

1. Tatixom om pasyma

CKBO3b IIIyM 1 Xa0C,
3aABIXasICh U CIIEINA,
Paccaprmmims

1 mpusHaeIs IOHEMHOTY,
Yto moanTCs 035101m1as1 AyIna
Tarikom ot pasyma
Hwussepskennomy bory.
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2. Ilpospenve

Ay1ra, ve Bepsigas B bora, —
Haras, cmeprras ayima.

E€ He mauaT mecum pas

I Mykn apa He cTpalar.

E7l HeKyaa HeCTM MOATBBL
Cmupense, 6AATOAAPHOCTD, ACCTb.

Omna B iyt cBOEM be3p0MHA.

Evi cocTpapaHme 1 9ecTh
B HeHacTbe cAysKaT MasKamm.

OHa >KMBET B IOCACAHMI Pas.

M mycTs mpospenbem 03apuTcs
Bech myTh €€ B IIPEACMEPTHBIN Yac.
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3. C60600a

Ayia rmeqaspHa 11 IIyTAUBA,
Heskna, Hacmernansa, becrieuna,
Myapa, becxutpocTHa, AyKkasa.

Co cMepTHBIM TEAOM HEePa3AYIHa,
C HUM cMmepTHa.

Bex cBovi OBICTPOTEYHBIN

I_IOSHaB, IIpUHAIB, OHA CBO6OAH3,
CBeTAa, HEIIOBTOpMMa, BEIHA.
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Kacmuu

Becennsist Ayia B 60ABHOM, COTOEHHOM TeAe,
JKacmmuHas, BeTyIjas Aya,

Kax TbI yToMACHA, KaK ThI OAM3KA K IIPEACAY
1 kax 6aaroyxaHuo xoporual
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Cmuxu na PYCCKOM A3bLKE

Moauyanpe

OO0psiA IPUHATIUS MOAYAHDS
[Tevasen.

Moauaans o6psip

ITegaan.

ITpeapaccBeTHOV PaHBIO

Tenen HeTOPOIIAMBBIN PSIA
CKOAB3UT MEK TEMHOTOM M CBETOM,
Mesk cHOM 1 SBBIO.

He crernm

OG6aeun B CAOBA, B AHEBHBIE MBICAU
[TocaaHLEB IPU3PAYHBIX AV,
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3epKaAbHas CUMMETPUA

Ecan Bor cospaér yeaosexa

[o cBoemy 06pasy 1 moaobmro,

To Bor mMHOrOOOpPa3eH m M3MEHINE:
Kenmmua, My>kunsa,

Maapenerj, AeBYIIIKa, CTAPUK.

Ecam yeaoBex cospaér bora

[o cBoemy 06pasy 1 moaobmro,

To Bor npoTnsopeuns 1 pasHOPOACH:
Ore1y, MaTs, CyAbS,

CecTpa MUAOCEPAMS, TTAAAY,
Camopeprkel], HACTYX, TODT.

Moaoko 1 xode, ropeds 1 CAIAOCTD

CmeIaHp! TO-PasHOMY B PA3HBIX YAITKAX.

OAHO IIOCTOSIHHO W HEM3MEHHO:

V SI3BUMBIN 1 KOHEYHBIN CO3AAET CAOBO,
Oraeastioljee TEMHOTY OT CBETA.
[To3HaBIMI1 CBOIO CMEPTHOCTD
CraHOBMTCS TBOPLJOM.

77



Cmuxu na PYCCKOM A3bLKE

AaprI 3Be3poueTa

[TocBawsaemcs Erene Kacosn

1. Caro6a

KprLHT/l TIPUCHIIIAAO CHETOM, KaK CTPEIITOIMAOM.
n Ka>kKeTCd, 4TO BOT-BOT BCEM AOASKHO ITOACTYATD.

Erena Kacvan

«KPpBIIm IpUCHITaA0 CHETOM, KaK CTPEIITOLUAOM.

1 kasKkeTcs, 4TO BOT-BOT BCEM AOAYKHO IIOAETYATDY.

I'To HMTOUYKeE 3TMUX CAOB I KapabKaIOCh K AAABHEMY CBETY.
VY HuX g y9IyCch cTMXaMM HE TOBOPUTD, & MOAYATE.
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2. Xre6

...y TaMsITH He OBIAO BECKMX IIPUIMH
HAC KOPMUTb OT AYIIM BOPOOBMHBIM
VCYIIEHHBIM XACO0M. ..

Eaena Kacvan

Bes kporek nTuabero xaeba

B cBITOCTM HET yTOACHBSL

AcdaabT ropoacKort 6614 651 MEPTBBIM,
Ecan 651 He BOpoObI.

Aymra 6aaropapHa 3a PocchInb
Bopobsunoro yromenns —

CaoBa A100BM 1 1IeUaAn,

ITpocTere CTPOKM TBOM.
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3. Memeav

CMoTpH, KaK IIepeBO3sT CHET
B HeGecHOM AOAKE...

Exerna Kacosan

Hebo nmpuayMmbIBaeT CHEXKMHKM —
CosBespns, pon, Kpy>KeBHBIE BUXPU
Deccu€THBIX TAHIJOBIMI], MOTBIABKOB, COLJBETMUA.

Y KasKAO¥, ¥ KaSKAOTO €CTh MUT POSKACHBS,
CBoT1 1Ty T, CBOE MECTO, CBOSI KOHIMHA,
3aBeTHOE, HEITOBTOPUMOE MUMSI,

Crpoxka Ha TaVHbIX, BEYHBIX CKPUSKAASIX.
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4, Clem

MpI BOVAEM B 9TOT CBET, B 9TOT TOA,
B TOT OEABIV ITPEACA. ..

Eaena Kacoan

Ha obaeaeneBuiert Kpsiie

(O, xax BBICOKO, KaK cTpauIHo!)
3Be3A0ueT pasrpebaer,

Kax nepBbivi cHer, obaaka.

[ TpUIIOAHABIINCD 9YTH BBILLIE,
B AaAOHB cOOMpaeT HecrentHo
Cossespbs... He ockyaesaer
Aapsmgas 3BE3AbI pyKa.
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Cmuxu na PYCCKOM A3bLKE

* ok ok

He 3Beps, He yeroBek, He OOT...
Ho xTo-T0 cmoTpuT Beaea,
BricBeunBast AAABHWIA ITYTH
CKBO3b TOAILY MUAB U ACT.

CKBO3b HOYb, CKBO3b IITOPMOBYIO MTAY
Msue BApyr M3pasexa —

Ayd B30pa TOrO Kax 3HaK,

Kax mpobaeck masxa.

He 3Beps, He yeaosex, He OOr...
Ho 3sHaro — BBIVIACT CPOK,

| mpoumTaBIIMIA TAVIHBI CMBICA
Bcex Aea MOMX 1 CTPOK
3arAstHeT IPSIMO MHE B IAasa

M moABeAET uTor.
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Mcxop 13 genTpa Cancapsr

T sxe 6or
1AM AeMOH, 9TO OAHOPUICTBEHHO. ..

Tama l'aenxo

BBIAYIINTBCS 13 CKOPAYIIBI CBOETO 5.

He napexats cBoé oTpaskenne

Hwu aemonom, um 6orom.

O6HapY>KNTB, YTO IPEAHAZHAYCHME 3ePKaAd —
IlyckaTh COAHEUHBIX 3aMIMKOB.
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Cmuxu na PYCCKOM A3bLKE

2

Pexa, n coaHie, 1 A€PEBbSI.

B ABMSKeHMM — BOAA, M CBET, M AUCTBSL.

P56 oTpaskeHmit cepebpUT M3HAHKM AUCTHEB.
M BeTBM mIeAecTSIT, KOACOAIOT GAMKH,

Mrpast cBeToM Ha ITOBEPXHOCTA BOABL
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* ok ok

He Tam 1 He Toraa — cemyac m 3A€cCk.

He 0, 94T0 6BITH MOTAO, 4 TO, YTO E€CTD:
AapOHD OTKPBITASI 1 BOABHOE ABIXAHBE.

Ha moAmryTi MeskAy TBOPEeHbEM M TBOPLIOM
Konely ¢ Ha4aAOM COMKHYTBI B KOABLIO,

M MOAHMEN — MTHOBEHME IIO3HAHBSL
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Cmuxu na PYCCKOM A3bLKE

* ok ok

CkasKn, OTKYAQ 3TO BOCIIOMMHAHBE:

B3smax, TOAYOK, YIIPYTOCTB IIOA TAABHUKOM.
ABrskenne BBEpx, BOAA OMBIBACT SKaOPEL,
Mepyanbe yeny4aThIX TeA — MAEM KOCIKOM.

A MosKeT ObITD, ITPaBbI MHAYCHI M BCE MBI — CKMUTAABLBI,
Kouyem 13 SKM3HM B JKM3HD, U3 CIOSKETA B CIOYKET?
Cxaskn, 4To cHMUTCA Tebe?

JKeaesurre 11emnm,
bBpacaeTsI M3 ABBMHBIX KOITEM, OEAOCHEKHOCTD MAHIKET. ..

Ho, 3HaunT, Bcé-Taxu pyxmn? MeHSIIOTCST TOABKO
KocTiombI Aa PEKBU3UT — TO CTUACT, TO CTHAO.
A MHe BCE UYAMTCS CHET, MOPO3SIIIJIVA AAIIBI,

N cBet mpepBeuepHMIL, AOSKAIMIACS HA KPBIAO.
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Cser

V Anreaa xpsiaa
OO6O>K>KEHBL...

Hamaxva MypadoBa

He Bepys, Bepro AnIn Bepe TBOETL
I'Toa cBOA He CTYIIMB, 51 CTOIO § ABEPETA.
4l cTpaHHMK 3p€ch, 2 He TAAOMHUK.

Ho BupnT Aymia n 3armomHmT

B MoAUTBe BO3AETBIE PYKM CBEUEH,
Hapa HMMM TPOCTEPTHI OTBETOM
Kpsiaa vebpizasoro ceera

B ABIMY 30A0TOM OIIAA€HHBIX AYYETL.
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Cmuxu na PYCCKOM A3bLKE

* ok ok

Ao HOYM poHECTM HAbYXIIIME TAA3,

CAaBUTb AO TEMHOTBI 3BEPUHBIN BOV TOCK.

A Tam y3K BCKPBITH COCYA OTTOYEHHBIM CEPIIOM.
ITycTp xAeIeT YEPHBIN TOK Ha 3BE3AHBIC IIECKM,
ITycTh MOAMTCST AyIIIA, KOIJYHCTBYET SI3bIK —
Bor HO4M TYroyx m KO Bcemy IPUBBIK.
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* ok ok

Ocaenunii pasym cA€AyeT MOKOPHO,
Ayue mosepus.

Heaorapanssiii caerners

He Beaaer, 9To 110BOABIPD

Hespsa 1 mpetenayer Ha beccmepTue.

...A Brpouem,

Kopoue myTs, 3aTo borade cyacTpem.
ITpeaesam ropm3oHTa HEIIOABAACTHBIV,
Ha cayx, Ha BKyc, Ha o1gyIb

Mup — npexpacen.
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Cmuxu na PYCCKOM A3bLKE

Ilascka

DTOV HOYBIO ThI 3a3KIMCh, ThI CIIASIIIIN,
OroHeéx, Ha OeAOVl CBEUKe AVILIN.
Toma mpeasnmusis be3ayHHA, AAMHHA.
He pober1, masiiim, oross, y OKHa.

ThI MaImm cBOMM aTAACHBIM IIAATKOM
ITepea 4EpHBIM HETIOABVMOKHBIM 3PadkoM
1 3aAOpHBIM 30AOTBIM SA3BIYKOM

Co cBOMM 3€pKaABHBIM CIIOPh ABOVIHMKOM.

He sxaaes Bocka 6eaont ceeun,

TbI OTIIASICBIBATA B KPOMEIITHOM HOYM.
Bes ycrasocTn, 6e3 crpaxa, 6e3 cHa
Ao 3apn masimm, orons, y okHa.
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CoaHuesopor

B HOYD 3MMHETO COAHIJECTOSHbS
He Bepurcs B coAHJEBOPOT.
['py3 TbMBI TPMAABAMBAET BEKH,
Ot x0r0Aa HEMEET POT.

Ho aoBuT yx0, Kak mop caerom
Bo cre mieseamTest Tpasa,

1 Mup BO Mpake MpuHUKAET

K cocyam Habyxmmm 6oskecTra.
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Cmuxu na PYCCKOM A3bLKE

Anxme rycm

Bradumupy lneiidepy
¢ 6aazodaprocmuio 3a «sicryo 600y» u3
«Anmonrozuu 03erncxux gpasz»

AJAKTAe TyCM HE CTPEMSITCSI OT6paCI)IB3,Tb TCHbD,
a BOAQ HE CTPEMUTCI XPAHUTD OTPAZKEHDbE.

«Anmonrozus 03enckux Qpas»

Kaxk mponsurespHa

OceHHs1s IepeKkAnIKa rycevi!
OCTPOKPBIABIV KAMH PACCEKACT
Temueromgee 30a0T0 HebA.

Oszepo, Hayun MeH:

DBecrieyaabHOM ITPUCTAABHOCTY B3TASIAQ,
OAMHAKOBOW SICHOCTM — ¥ B MUT IIPUAETA IITUL],
W B MUTI X MCYE3HOBEHMSL.
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2

Hesoa pasopran.
CHoBa HeyaoBMMA
Pr16a GprTms.
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Cmuxu na PYCCKOM A3bLKE

* ok ok

Hac 6orn o6skmraror, Kak TOPIIKH,

1 MBI BOIIMM, 1 MOAMMCSL, 1 MOAVM.

Ho ne BoAbHBI 1362BUTH Hac OoT 6oAM

3 TAMHBI CAETIAEHHbIE HAMM K€ OOSKKA.
I'TockoabKY AAsT TOTO, 4TOD CTaTh bOTamm,
OHmn AOASKHBI ITPOTATM CKBO3b TO K€ IIAAMSI.
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Vine

Vine

Do not struggle to pull out

This gnarled vine.

By nature, its grasping roots

Sink into the darkness;

Anchor themselves among rocks,
Grope for the bones

Of the long-buried past.

It chooses its seasons.

You might as well accept it:

Every spring it wakes up

Before any other plant;

Its shoots come up not green,

But crimson, their buds unfolding
From balled fists into palms
Shiny, as if dipped in gore.

Adjust your expectations:

It will not reward you with sweet fruit
For allowing it to have its share

Of rain and sunshine.
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You might as well learn to laugh

As it mocks the gardening catalogs

With their gushing promises

Of enchanting scents and delicate petals,

Of silvery autumn parachutes

Wafting out of the meekly shriveling pods

To proclaim hope and faith in the next spring,

This vine grew here, in this soil,

Long before you claimed this land
For your garden.
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Sea

[t is futile to search
For the edge of the sea,

To draw a line in the sand
And tell the water: “No further!”

Neither cunning nor strength
Can change the flow of the tide.
Prayers and offerings won’t
Avert a gathering storm.

Seeking to fathom the depths,
Saving a stranded starfish,
Can only alter the course

Of one fate at a time.
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Portrait of an ancestor

By the end of her life

Her mind was an uninhabited island.

The jungle had taken over:

Every spire and rut of civilization

Had been smothered by a creeping tangle.

Dark, luxuriant and chaotic,

It was filled with carnivorous wildlife,
Bubbling with bloodshed,

Howling with mayhem.

It defied all attempts at description.

This distant past would hardly concern me
If it were not for the blade of grass
Pushing apart the flagstones

Of my garden path.
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I wish
“I wish” — a seed falls to the ground.

Not much chance
That it will land on fertile soil,
Find water, reach sunlight.

The substance of reality is hard.

It is mostly rocks:

“Impossible”, “Forbidden”, “Or else”.
It is riddled with petrified bones:
“Iregret”, “I never”, “I always”.

[t is swarming with voracious mouths:
“I should”, “I promised”, “I must”.

“I wish” — a seed falls to the ground.

Not much chance,
But a chance nonetheless.

May it take root: “T am”,
May it send up a shoot: “T will”.
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Black Cat

Cat.
Feral black cat.

No name that I know of,

No name that I would presume to bestow.
For ten years [ have addressed him

By his title:

“Cat”.

Sometimes he comes by for a leisurely visit.
He meows, I sing-song: “kitty-cat”.

His four paws step delicately in a single line,
The tail flicks my knees.

As I stroke his slick arched back,

He weaves infinity signs

Around and around my ankles —

A hypnotic ritual of joy.

Sometimes he shows up
Skittish, bristling,

Not wishing to be touched.

He eats the offered food quickly,
Silently melts into the night,
Black into black.
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Sometimes he meets me

As T am taking a walk in the evening;
Emerges from the cover of a bush,

Follows me to my house,

Flickering as he passes through the shadows.

Sometimes he appears on my porch
Night after night, for a week.

Sometimes he is gone for a month or more.
[ fret, walk around the neighborhood,
Pausing by every promising bush,

Calling him, knowing it is in vain.

His comings and goings are not predictable,
Are not governed by my concerns.

It would be a human conceit
To imagine that the cat intends
To teach me non-attachment.
But I learn, nonetheless.

In the supermarket,

[ pack seven cans of “seafood dinner” into my bag.
The purchase is an act of hope.

[ have not seen him in weeks.

The cashier asks with genuine interest:

“What kind of cat do you have?”
“I do not have a cat.”
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Responding to her unspoken question,
[ add, wistfully:

“This is for a friend.”

She stares, perturbed.

[ wade deeper into the truth:
“My friend is a cat.”
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Self-knowledge

The early bird gets the worm.

The early worm gets a one-way ticket
For a trip down the bird’s intestines.

Therefore, seek self-knowledge.

If you are a bird,
Do not feather your bed overmuch.

If you are a worm,

Do not delude yourself into expecting

That your wings will be sprouting any day now.
Instead, dig deep

And stay away from alarm clocks.
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River Lethe

On love, on grief, on every human thing,
Time sprinkles Lethe's water with his wing,

Walter Savage Landor

Dr. William T.G. Morton, who first
publicly demonstrated the use of ether as
an anesthetic, called bis ether «Letheon»

River Lethe,

Your name

Flows from the distant myth,
Stealthily seeps

Into the language

Of the here and now,
Glimmers

In the shadowy words:
Letheon, lethal, lethargic.

Your luminous waters
Wash away

All loss,

All longing.

Your silver whirlpools
Sweep away

All burdens,
All bonds.
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[t is not yet my time.

[ walk on solid ground,
Though my feet

Sense the soft path

Sloping down to your shore.
I do not quench my thirst,
Though I know the taste

Of each syllable

Of your name.
River Lethe,

River Lethe,
River Lethe.
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After the end. Lamentation

I love this child of mine
Like no other.

[ remember
This one rising,
Striving, passing
Like no other.

My wounds still fester,
I still burn with fever,
Convulse and shudder
With the aftershocks.

[ am still haunted

By the bitter end

To all the building,
Worshipping, contending,
To all the restless seeking...
The bitter, self-inflicted end.

This child of mine
Was not content

To live day after day,
To let the seasons
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Revolve without change,
To let each generation
Pass through life

From start to finish.

This child strove

To subdue the flow of time,
To master life,

To conquer death,

To slip out of my embrace.

To this child any bond
Was bondage.

But still I love,
Remember,

Long for

This one child of mine
Who was like no other.

[ keep the imprints

Of the footsteps

Pressed into my clay,

The bones fused with my stone.

The soaring, crumbling towers
Reach for the sky.

The rusting bridges

Sway across the chasms.
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The words still sing;
Praise,
Lamentation,
Knowledge,

Love,

Despair...

The words still sing,

Though there is no longer

A voice to give them sound,

An ear to hear and comprehend.

The words still sing

On the singed, moldering pages,
Even as all that was created

By this child,

My child,

The human,

Returns to dust.
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Pine Tree

This pine tree does not end
At the tips of its needles.

Its shade soothes wilted grass.
Its seeds feed a squirrel

And a family of grosbeaks.

Its progeny can be found

As far as the next ridge.

[ts sap sticks to my fingers,
Holding my words together.
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Longing

Silent waters are swiftly rising,

Engulfing dead leaves and last year’s grasses,
Deepening

Under the rippling lace

Of the inverted bare trees,

Darkening under the bright reflections

Of white clouds in the April sky.

This flood of longing

[s unlike all the upheavals

That I remember:

The scorching dust-devils of desire,
Despair’s armor of hard black ice.

Back then

I retreated,

Hid in my house,
Shuttered the windows.

Now, enchanted, oblivious to danger

[ draw closer, closer
To the water’s edge.
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Roots of memory

How tenacious

Are the roots of memory!
Their grip endures

Long after the tree is gone.

In my dreams,

[ still turn to you,

The way a blind woman

Turns her face towards the sun.
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September 11, 2001

You were wrong.
There is no God

Outside of how we treat each other.

Lusting to carve your names
Onto eternity's tablets,
You darkened the sky with a symbol

Written in blood and in ashes.

[ts meaning could not withstand
The flood of tears.

It was undone

By the first shuddering sob.
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Manbhattan. February. Tuesday
Driving rain, thick fog.

Skyscrapers have lost their heads.
New Yorkers press on.
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Umbrellas
A steady stream of umbrellas.
Some shelter couples.

A few are bobbing, jostled
By a laughing company of friends.

Most are held
By people walking alone,
Hurrying domes of silence.
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Sunrise

The smoothness of the lake is marred by wrinkles
Of morning ice.

A single raspy cry dropped by a crow

Drifts slowly
Through the empty autumn air.
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Squirrel
On this frozen day,

A squirrel quilting the snow
Gets the world going.
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Inattention
Splash! Circles spread out.

Was it a frog or a turtle?
Too late to look now!
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Dance
Up! Down! Loop-the-loop!

A sparrow chases a moth.
Life dances with death.
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The 7:54 train

The 7:54 train rumbles past the yoga studio.
Our supine bodies absorb the shaking of the floor.

The train of thought that had whisked
My attention way past the desired station
Of calm contemplation

Grinds to a halt in its customary tracks.

Distracted from my distraction,

Eyes still closed,

[ take in the soundscape.

The Doppler effect makes

The clacking of the wheels

Higher, then lower,

As the racket recedes.

The rattle of the window panes settles.
The teacher’s calm voice

Emerges from the noise:

“This train has nothing to do with you,
You are not at the station,

You do not have a ticket,

Keep watching your breath.”
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The engine of my inner locomotive
Clangs,

Ready to resume its relentless work,
To propel its tired passengers

Into the ever-receding distance.

122



Aec nocae 2po3wt

Cruxn Ha PYCCKOM I3BIKE






Aec nocae 2po3ol

* % ok

[Teqanpro sKasKAY YTOAUB,
BeceapeM — 10A0A,

CBobOAEH TOT, KTO BCE IIPOCTUA,
OH CHOBa MOAOA.

Emy He B TATOCTb AAABHWMI IIYTD,
OTKpBITEIV B3OPY.

W scen cseT, 1 BHATEH 30B

Ero mmpocTopa.

125



Cmuxu na PYCCKOM A3bLKE

Kvunanyrmn

Kuuygyrm — SIOHCKOE WMCKYCCTBO Pe-
CTaBpalMM KePAMMUYECKMUX MBACAUI C TIO-
MOIJBIO A3Ka, CMEIIAHHOTO C 30AOTEHIM,
CepeOPSIHBIM MAM ITAATUHOBBIM IIOPOIII-
KOM... TToAOMKNM W TpermHBI HeoTbeM-
AEMBI OT UCTOPUM OOBEKTA U IIOITOMY He
3aCAYKMBAIOT 3a0BEHMS M MACKMPOBKH.

M3 Buxuneduu

30AOTYIO IIOYMHKY — KUHIIYTU —
YnCTHIM 30A0TOM HE OIAATUTS.

YT00 pasburast o>kmaa yara,

13 OCKOAKOB IIPUAETCS UCITUTB
Kposn, ropeun, coan, 3a0BeHbs,
Crpaxa, MEPTBOW BOABI ITYCTOTBHI,
ITokasHbs, meyaan, MpOIJEeHbL.

M Toraa amis nosHaem bueHbe
Ilyabca B >KnAax €€ 30AOTBIX.
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Aec nocae zpo3ot

MyTE€HOK 1 KAOHEHOK

KaoHEHOK 1 MyTEHOK (MHTEpeCcHAsT MOSKET
CKA304YKa [TOAYIMUTHCS]).

Bauecaal Aetixun

JKna pa Ob1a Ha csere MyTénok. OH OblA He TakoW, Kaxk BCe,
He ITIOXO’KMI Ha BCEX OCTAABHBIX -SIT M -aT B CBOEV OKPYTE, AASKE
B MaKCUMaAbHOM paanyce. [103ToMy HUKTO ¢ HUM HE XOTEA HU
-aTh, HM -ThCsI, M eMy OBIAO ~HO M -KO.

OAHasKABI MyTEHOK He CTepIIeA 1 IT0XKAAOBAACS Ha 3TO CBOUM
Myt n Omyry. Te, KOHEUHO, CIlepBa BO3MYTMAUCH, IPO3UAMCEH
BCEX 3TUX -UX W -bIX, -SIT M -aT XOPOUIEHbKO OT-, Ha- M IPHU-, 4
TAK>Ke TIOKa3aTh UM, TAE 1 KyAa. Ho, TI0OCTBIB, ITOHSIAM, YTO AdsKE
ecAm BBI M 3TO U YAAAOCDH, TO MYTEHKY-TO IO-IIpesKHeMy OyaeT
HE C K€M -aTbh M -ThCSL

W Toraa MyTs ormrpasmaack k JKyTn, kotopas e 6b1aa -0i TO
AV TIO IIPSIMOVA, TO AM ITO KAaCATEABHOW AVHWM, 1 BCE €11 paccKasa-
Aa. A tam rosopur: «I Ipuseante xo mHe cBoero MyTéHKa, ocTaBb-
Te ero y MeHs Ha ABa-TpW, M 51 Bc€ ycTporo». Boobige-to JKyTs,
KOHEYHO, HO 4YTO GbIA0 AeAaTs? [IpuBean 1 ocTaBman.

1 BOT crrycTst ABa-TpM BepHYAMUCE. [ASAAT, a psaom ¢ MyTén-
koM — Kaou€HOoK. Toup-B-T0ub. A 4yTh mo3asmn — ergé oans Kao-
HUK. M TO’Ke — Kak ABe KamllAu. A Tam, AAAbIIIe, — IJ€AOE CTAAO
KAOHOBOE. M Bce Kak OAMH.
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Cmuxu na PYCCKOM A3bLKE

Bor ¢ rex mop. M Bcé 6oabirie m 6oabure. Tak uro B KOHIJE KOH-
LJOB.

A BeAb ecam OBI -Ta M -aTa C CAMOTO HayaAd, TO HUKAKOro Aro-
KAAMUIICHCA W He OBIAO OBL
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Cepaue 3uMpI

OrTImycTnt MEHS B caMOe CePALIC 3MMBL

Hacreskp ABepp pacriaxum MHE B IOAHOYHBIV MOPO3.
Tebe cTpamnno, 9TO Tam, 32 IOPOTOM, AUIIIb MTAQ.
T He BepuUILIb, YTO BOABI HEIIPOAUTBIX CAE3
3amepuaroT CHeramMn B CUSTHUM 3BE3A.

TsI He 3HAaewTb, YTO B TamsITH 51 cbepery,

A gro 6porrry, Kak MEPTBBIE BETKM, B OTOHb.
Bcé pasro ormyceri. M Kax BBIKYIL, Kak Aap,
Cepebpo 3mMMHEN HOUM IIYCTh IPUMET AAAOHb.

ITycToTa AWM, IIPOCTOP AM — BCE 3TO OAHO.
[TycTs B AOpOTe MOETL ThI He BUAWIIID IIyTH,
Bcé paBHO Ha mporgaHbe 6AaTOCAOBM.

He skaaent. He TpeBoskscs.

ITopa.

Ornycrn.
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PaBHoaAeHCTBME

1. Ocenwo

Tpesora, TpeBora, Tpesora
TpybuT B CBOTL OXOTHMYMIL POT.
Bo mpax yberaer popora,

1 Berep cBucTUT Y TIOpOTA,

I 1mocox cTyunT 0 mopor.

2. Becna

Boanamn, BoaHaMM, BOAHAMM
VXOAUT IIPOCTOP K TOPU3OHTY.
Kpyramn, kpyramu, Kpyramnu
Tenp nTnipr AaCKaeT Tpasy.

B AaBHO oHemeBmIME TYOBI
Banpaercs Témaas naara.
['aasa, mosabsiBine 3pense,
DBe3mepHYIO IIBIOT CUHEBY.
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INamaru C. A. AsipeHkoBa

AHreA ycTaAbIi ABIKHIO IIPOAOSKMA B ODAAKAX.
[Taeun 1 KPBIABS HATEPTHL PY>KbE U PIOK3aK.

3HAeT OH CBOWCTBA BCEX TPAB M ITOBAAKW 3BEPETL
3HaeT, 4bé macTOunIIe — CBET, 4 Yb€ AOTOBO — MPaK.

Yo MHe 32 A€AO, KaKOTO OH bora cayra?

CAOB €ro MHE HE IIOHSTbD, HO UUTAIO CAEADBL
JABIMa TOPYMHKY HaA CAAAOCTDHIO BEYHBIX CHETOB,
Crioa0X GarpsiHbIN Hap KPOMKOIO 3BE3AHOV BOADL

Her un mmyTn Biepean, Hu AOPOIM Ha3aA.
Ape mapasaean cOETaroTCst B TOUKY BAAAM.
DTO — eMy IIPUTOBOP M HATPAAA EMY:
3eMAIO JKUBYIO bepedn, He Kacasch 3eMATL.
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Pasmenunaenuss Auca

[TimennyHble MOASI HM O YEM MHE HE TO-
Bopsr. M aro rpycrao! Ho y Tebst soaoTbIe
BOAOCHL M Kak 4uypaecHO OGyAeT, KOTAAQ T
MeHsI Tpupyuniis! 30A0Tasl MIEHUIA CTa-
HET HalloMuHaTh MHe Tebs1. M s moarobaro
LIIEAECT KOAOCHEB Ha BETPY...

Anmyan de Cerm-3Dx3sronepu,
«Manrenvruii npury»

Py4npre Tockyror
I'To mpMKOCHOBEHMIO PYK.
A s — OTBBIK, OAMYAA.

Hepaspriser kpyr

[ TpMBBIYHBIX CO3BE3AMIA
3a HUM 3aTEpPSIAC CACA
ITHOMWMPHOTO CTPaHHMKA.

CrieABIX KOAOCHEB LIBET

CHOBa caenancsa

AnIIp IT030A0TOV OCEHHMX AHEVA.
Sl He BUKY curHasa

B mepyanmm AaAPHWMX OTHEN.

S 3a6b14, pacTepsa

Bc€, uemy 51 KOrAa-To yuma.
Ho Beab on Hayumacst?
Beab OH MEHS IPUPYUMA...
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KoaArn10eapHas

[Tyckar moxovt K Tebe MPUTKHETCS TEMABIM OBOKOM
1 3amypABIUET ITOA TBOEV AAAOHBIO.

MoposHbIe IPOCTOPHI 320KOHB

3abyab Ha Bpemst. [ TycTs beccoHHBIM OKOM

AyHa, KaK 9acOBOM, TASIAUT CKBO3b ABIMKY,

ITycTb 3MmMHMI BeTep dArOTEp P>KaBBIN BEPTUT.

TpeBOI‘TA JKU3HW 1 IIE9aAN CMCPTN

3abyAb Ha BpeMsL.
Con ¢ Tenaom B OOHUMKY.
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Her Taxk ver

Her tak Her, HeT Tax HeT.
3BYK cTMxaeT. MepKHeT cBer.
CroTsikaeTcs, IAyTaeT,
cuesaeT 4EPHBIN CACA.
Hebo 3emaro yxpsisaer,

I TOATBIKAET TOACTBIV TIACA,
CreaeT, CTeACT IIEPBbIVL CHET.
Her tak Her, HeT Tax HeT.
3aMEeAASIeTCST ABIXAHbE,
Bpems sameansier ber.

CoH HapKO3HbIN, KOKOH, MAHTPA,
Ha cemp bep oAMH OTBeT:
«Her Tax Her, HeT Taxk HeT».
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Paccser

[TTr1y mpeApacCBEeTHBIX CBIUCT, KaK CETb,
MeHs1 co AHA MOPCKOTO TSIHET.
HesammuyeéHnasi mpak 3paukoB

Ayun mpoH3UTEeABHbIE PAHAT.

51 IpOTMB BOAM BBIIIABIBAIO

B AHeBHYIO sIBb 13 320BITBSL
“Kemuy>KHast KOpoHa Taer,

C maed ncuesaer venmysL.

Sl mpOTUB BOAM IIPOCHIIIAKOCH.
C MOMX BOAOC CTEKAIOT CHbI —
O HeBeCcOMOCTM ITIOABOAHO,

O 3bIOKMX TaMiHAX TAYOMHBL
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Beuep

[Torpys>kasico B cympax,
Kax B Boay,
OcBO6OKAAIOCH OT Ipy3a
ITamsaTi, cAOB, UMEH.

Ocssanbe, cAyX, 0OOOHSIHBE
Onepeskaror 3peHsbe.

SIBb packpriBaeT OOBSITHS,
B cebst mpuaMMAast coH.

Br1a 651 Bor, 51 6 Moamaacs,
Caymaa 651 anrea — rmeaa.
Ho s omgymgaro psaom
AnIup Bedep Aa THUILMHY.

I 51, xak AeABOWMH, BBIABIXAIO
BeamoaBHYIO 6AaTOAAPHOCTS,
BcriabiBast M BHOBB IIOTPY>KasICh
B mepyarorgyro rayonmy.
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OubIT

Ha uépnon anH3se Teaeckormna
CBog yBuAEB OTpa>keHbe,
He Aeaart BBIBOAOB IIOCIIEIITHBIX.

CAy>KIUTb CBOE K€ TeHWU TEHbIO,
BBITh AOAKHMKOM CBOET CYABOBI,
[OTOBUTD XUTPYIO IPUMAHKY

1 KPIOK AAsT COBCTBEHHOV IyOBI
M myTaTs 3epKraso u ABepb —
CMEIITHO, HO KaK-TO Oe3 BECEAbSL.

y}K ThI MHE Ha CAOBO ITIOBEPD.
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Koan160ean

Ecan sumusss HOUb

Brriaa Tebe moBmTyXOM,

Ecan nepayro necHio

ITesa Tebe crapyxa,

B xoasibean xauas

[Top 3amép3mmm OKOHIIEM,
Ecan 3B€3abI cBETMAM

B oxHO TBOE paHbIIIe COAHIIA,
To Tebst He 3akpysKUT
Becennee nmoaosoabe,

ThI ¢ KOHEM AOTIABIBEILD

M B pyKax yAEP>KUIIb IIOBOABSI,
Tr1 He comaeers B >kapy,

He opobeenrs B rpo3er,
Ocens Tebst He KyIUT

Ha 304010 MAM Ha CAESBL..

3WUMHSISI HOYb PACIIAXHET
Tebe obbaThA MeTean,
O0oBréT, yravaer

B aepstHOM KOABIOEAM.
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* ok ok

I'To popore MAET ITPOKA>KEHHBIA. ..

[oauna bapcxoBa

I'lo pAoopore MAET ITPOKasKEHHBIA.
OTBepHUCH, IPUTBOPIUCE, HE CMOTPH.
He aaBari paspactaTscs 6€3MOABBIO:
l'oBopn, ToBOPH, TOBOPMIL.

Cxpovi 1 M CBOE, 1 IIPO3BAHbE,
3epxasa IIPOCTHIHIMM 3aBECh.
3aTBepAn, KaK CAOBA 3AKAMHAHBSI:
«He y Hac, He ceviuac 1 He 3aeCh».

Ora IIOCTYIIb 6YAI)I}KHT/1KT/1 ITAABUT,
DTa TEHb OHAASIET TpaBy.

I'To popore MAET IIPOKasKEHHBIN.

DTO COH... DTO HE HASBY...
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Cmuxu na PYCCKOM A3bLKE

O3épusIit Kpait, AHTAUS

PyHO AO3KASI KOACOAET TPABHL,

M obaaxa orpaskeHs!

B ayrax oBeubmMM CTAAAMM,

1, cAOBHO OBIJBI, BAAYVHBI,
CryCcTuBIINCD K BOAOIIOKO, APEMAIOT.
Crapa HebecHbIe, 36 MHBIE

[TacyTcs BMecTe — Bce paBHBI

B raazax 03épHBIX: SIBb, U IIAMSITB,

I npopuiaTeAbHbIE CHEL
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3emast

MeHe cTOABKO a3 BBIIIAAAAO
BexamsIBaTs rpsAKM BECHOV,
[Tpobyskaas oropoa,

U ocenbro, 6arokas ero

[Tocae nepBBIX 3aMOPO3KOB;

MeHe cTOABKO pa3 IPUXOAMUAOCH
Hagex mpomjaTscst, yKpbIBast 3eMAEH
Mornay 6Am3KOro YeAoBeKa,

Yo Tereps, KOrAa s OLJyIJaro

3amnax BAASKHOM 3€MAN,

E€ BA3KyIO TSKeCTh Ha AOIIATE,

B mamsTvm OAHOBPEMEHHO BCIIABIBAIOT
1 Ha3BaHMS COPTOB TAGAMOAYCOB 11 IIOMUAOPOB,
M ca0Ba TOMMHAABHOTO KaAMIIIA.
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Yy>kasa cmeprhb

HOTAQ KO MHE B TOCTM IIPUXOAUT 4y>Kasi CMEPTh. S rmoaaro ev
gail. Yy>Kas cMepTh IMBET YaIKy 32 JaITKOM, MEAACHHO MasKeT
CBEKYIO OYAKY alleABCMHOBBIM ASKeMOM. Pazomaes oT yrorgemms,
OHA IIOCTEIIEHHO CTAHOBUTCS pPAacKOBaHHee M OOIMTEeAbHee W
IIOAHOCTBIO 3aBAAACBACT PA3TOBOPOM.

Omna Ar06UT pacckassiBaTh O CBOEW paboTe, 0 CBOMX, KaK OHA MX
HAa3BIBACT, <KAMEHTax». yrKas cMepTh IPUXOAUT B BO3OY>KACHME,
SKECTUKYAMPYET, MHOTO cMe€Tcst (Y He€ YAMBUTEABHO POBHBIC
3y0bI), PACKAGABIBAET HA CKATEPTH [IEICHBE W CAXaPHBIC KYOMKH,
9TOOBI HOSCHUTD CUTYALMIO W TOYHEE IIEPEAATh PACIIOAOKEHME
ACVICTBYIOIMX AMIL. S| BESKAMBO ITOAAAKMUBAIO, 2 MEKAY TEM BOAO-
CBI Y MEH:I Ha 3aTBIAKE IIIeBEASTCS M HOPOBAT BCTaTh Abbom. OHa
TOBOPUT W TOBOPWUT, 2 5 BCE KMBAIO U KMBaO, Kak papdopoBbIii
OoABaHUMK. AEAO B TOM, UTO I HAACIOCH, YTO OAHASKABL OHA 3aro-
BOPMUTCS 11 OIIO3AaeT Ha paboTy, coOBETCs ¢ rpadmia, IPOIIyCTUT
KOTO-HUOYAD II0 CIIUCKY, 4 TaM YK OYAET ITO3AHO HABEPCTHIBATH
VIIyIJEeHHOE.

Ho xaskAbI pa3 oHa BOBpemsI CIIOXBATBIBACTCS W HAYMHAET
cobupatscs. Sl mpITAIOCh YTOBOPUTH €€ He TOPOIMUTHCS, BBIIUTS
emyé vanteyxy. Her! ToH €€ pe3ko MeHSIETCs1, CTAHOBUTCST CYXUM
n odprygnaspHbiM. OHa GBICTPO IIPOIYAETCS, GEPET CBOV YeMOAAH-
YUK U YXOAUT.

Sl youparo B Oyder GaHKY ¢ HEHABUCTHBIM ASKEMOM M AOATO
CAESKY M3-32 3aHABECKM 32 YAAASIFOIENCs TeHbIO. MeHs Aymrar
3ABIE CAE3BI OECCHUADSL
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I locranpe HA nTecke

BauecraBy Aetixuny,
6 namamo o Tamape HuxoraeGue

1. Vuernux

Tax o xakomy pasy
BrIBIIM yaeHnK

(He 6breimit — aasHMA.
Ho Bcé pasno —

AaBHO y3K He IITeHel

M He TOAAETOK,

AaBHO y3K B3pOCABIT,
Cam BMAAQBIINTA BUABI

1 cam yanTean

AAsT CBOMX YICHMKOB),

Tax o xakomy pasy

OH cebe 1103BOAMA

BopeaTscst cToab becjepeMOHHO

K yunrearo

M y4mHUTB TaKyIO CLIEHY,

Tax yMoAsITB, TaK CIIOPUTS,

He pasbupas ¢ kem:

C yanresem cBonum

Man ¢ GeccTpacTHBIM BECTHUKOM CYABOBI?
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On 6espaccyAeH.

OH He BBIy4MA YPOK.

Aa OH M cam BeAb B 3TOM IIPU3HAETCSL:
«He nmoxmparn,

[Tospemenn!

41 He roros,

I He rOTOB..»
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2. PaccmaBarive

Bopou racuT 4€pHBIM CBOMM KPBIAOM
BopxkoBanbpe 1 IAeCK roAyOMHOM cTan.
[Toa HeOOM HOYHBIM 3€MASI IIPOCTOPHEN, YEM AHEM.
[TyTb cMEPTHOL AVIITU AAMHHET, 9eM AOPOTa K PaIo.

ABIM, KAYOSICH, BOCXOAUT BBILIIE OTHSL.
AOHHBIVI AE€A 3aA€TaET TAYOSKE, YeM BOABL
PaccraBanbpe B AAAOHSIX EAVMHOTO AHSI
BmenaeT ropbr — AOAITE, AOATME TOABL
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3. Ilocaanve Ha necke

Yepratp 3a FOPCTHIO TOPCTD IIEYAAD U3 OKEaHA
| cHOBa IPOAMBATS, HE YACPIKAB B PYKe...

CAOBa, CAOBAQ, CAOBA — LJCIIO0YKa IITUYBENL BSI3NA.

Vereensp au mpodecTs MOCAAHbE Ha TIECKe?
Cymeerrp AM Ha MUT CBOE VBUAETD MMS

1 B cTpouKax, 9To K Tebe obpalyeHsl,

V3Hatp, pacimpoBaTh AYIIM HEPOBHEIV MOYEPK
Ao caeayrorgeri, BeE CTUPAIOIyeit BOAHDI?
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4. Ilpospenve

Otxyaa aTa oAb 1 3T Cnaa —

I TOAHOYHBITL CITOAOX, OCBETVBIIIATL AAAD?
Mb1 — cMmepTHBIE M CMEPTHBIX AIOOMM.
Bot B 3TOM BCsI OTBara, BCsI IIEYAAD.

147



Cmuxu na PYCCKOM A3bLKE

/KaBopoHoxk

CTouT AU JKaBOPOHKY
Ob6paryars BHMMaHME
Ha Geckppraoe AByHOTOE?

Tam, BHM3Y, 3aITPOKMHYB TOAOBY,
OHO AOBUT POCCHIIIb TPEALH,
HassiBaer 3Byx mecHers,

[ Toromero — mruigeri.

EcTb AM SKaBOPOHKY IPOK B CAOBAX,
B xoTopsre Geckpoiaoe
ObaeKaeT mamsTh O AeTsIIem?

OTUMM BOITPOCammn

Het Hy>KABI OTSTOIaTHCS
Hwu noromgemy,

Hwn BHMMarOIIemy.

Ecan sxaBopoHOK —

He aToT, HEAOATOBEYHBITA,
3asBASIOIINI COOPATHSIM:
«Best 3emast

Meskay Tpemst KouKammu
[TpuHaasesxmuT MHEY,
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A ToT, KOTOPBIT

ITpoceer cebs yepes cnto
MwAAVIOHOB POSKACHMI U CMEPTEN, —
Ecan 5KaBOPOHOK IIPMAET K BOIIpOcam
O mamsi m 0 poke,

To x Tomy Bpemenn

Beckprraoe pByHOTOE

M BcE, 4TO OHO ITOMHMAO,

Byaet AaBHO 3205ITO.

Aan B >KaBOpOHKE OT >KaBOPOHKA
Maao uto ocTanercs.

149



Cmuxu na PYCCKOM A3bLKE

Azsrycr
ABrycT THXO I1AQYeT 110 HOYaM.
AHEM >kapa, Kak IpesKAe, HEIIPEKAOHHA,
Cap pocxorieH, ciHeBa Oe3A0HHA,

A rposa — Tak MOAHWME C IAeYa.

Ho moAHOUHBIN AOSKAD, ITPOXAAAHBIN, PEAKWMTA,
CepebpnTcst Ha YCTAABIX BETKAX.

ABI‘yCT TMXO ITAQYET I10 HOYAM.
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DTUMOAOTMUS

...y Pa3BaAMH, YTO OBIAM AOMOM
Bosae ycTbs moert pexnt...

Buxmop Qem

SIma BMecTO pA0Ma.
Mms HA KamHe.
lopstiyne roaoserxn,
['opeus ApiMa...

T'ope, rope, rope.

Y GeabI MHBIE POACTBEHHBIE CAOBA:
Vb6eanTeapHas mobeaa,
[TobeAnTeAN, KOTOPBIX HE CYAST.

Ecan nm rope ue beaa,

To a1 caoBa cTaHOBSTCS
OAHOKOPEHHBIMI.
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Yersipe

1

Aposp — u€pubiii GyTOH.
BoT-BOT paciBeTéT mecHs
Ha roaovi Betxe.

2

[IIMeAB-yKPOTUTEAD
Baes GeccTpaliiHOV TOAOBOT
[IpsiMO B ABBMHEIV 3€B.

3

ITopmoposnao.
KAEHOBBIV AUCT TIOA CTEKAOM.
Myserizas tmirs.

4

3apsi HaA CHETOM.
Beaenmas beansna.
CKOABKO OTTEHKOB!
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B Tpase

B Tpage 30a0THCTO-3€AEHOTL
Kysneunkmn ceprre coHHO
CrpexouyT, CTPeKO4yT, CTPEKOYYT,
CyxmMm pacchlIIaloTcs 3B0HOM

W cAyX, YCBITIASIS, IIEKOYYT.

B Tpase 30a0THCTO-3€AEHOTL

['yAsIT MEAOHOCHDIE ITIEADL

3BYK TEIIABIVA, IYCTOM M TSISKEABIN —
HepusaTaei HaneB MOHOTOHHbBIN, —
To 6amsKe, TO BHOBD OTAAASISICD,
ITaBIBET, HAA IBETAMM KAYASICh.

B Tpase 30a0THCTO-3€AEHOM
YyTb ABVOKYTCS AETKME TEHM
Ot 0baaka, ITOAHOTO A€HW,
I'IabIByIIETO B CMHM OE3AOHHOT.

1 criuT 9eAOBEeK YTOMACHHBIN
B TpaBe 30A0THCTO-3€AEHOTL
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Hacrovika
KasKABITL BAOX — TAOTOK

Teprko-mpsiHONM HACTOMKN.
Actpsr. Anctbst. AOSKAD.
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YTpo nepsoro nues

Yrpo nepsoro mnHest —
HesemHo1 Hap 36 MAEIO IOKOTA.

Ocennee COAHLJ€ TaK HMU3KO,

YTO MOKHO KOCHYTBCS PYyKOM
OcTpIBIIIEN TOBEPXHOCTH AUCKA.
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IlepBr1it cHer

.Ipeskae EBbr Ob1aa Ananr..
He m3 ranus, He u3 pebpa —
13 paccBeTHOrO cepebpa.

Badum Ulepnep

APBDKM, KaK AAVMHHBIE S3BIKH,
AVKRYT CHESKHBIN ITAOMOMP.
Bce mmeyaam moa CHETOM CIIAT,
Slcer MOPO3HBIT MUP.

[TepBO3AAHHBIN CHESKHBIN DACM
He 3naet Hu 322, H1 AOODA.
Beskur o paccserHoMy cepebpy
ApprHEMLA M3 cepebpa.
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Aec mocae rpo3sI

Kakmm 9yAOM yIjeseaa IayTHHa,
[TovimaBImas povi CBepKAIOIUX KaIleAb, —
Papyskras 0boaouKa 3padka,

[Napsgero B mycrore?

ITocae caernsigero B3psIBa,
[Tocae caeroro mpaka —
SlcHbIii B30 B camyto ray6b
Ormas€HHOM MOAHMEN YaIIH.
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DIOUAOT

Koraa 13 HEBOAA 51 B BOAY YCKOAB3HY,
Koraa BepHYCh B Ty G€3bIMSIHHYIO CTPaHY,
['Ae HeBeCOMBI cBeTa KOAOHHAABI,

S Bcé 3a0yay, Bc€ ¢ cebst cTpsIxHy —
Ar060Bb, 1 6AATOAAPHOCTS, 1 BUHY,

I 5kaA0CTD, M HAAEIKAY Ha HATPaAy.

I EmKoro "3 Bac He MOMSHY.
W 3HaumUT, TIOMMHATH MEHSI HE HAAO.

2

S1 sepkaao paszbmaa, uTob He cmer
ABOVIHMK IPO3UTH MHE CMYTOM CAMO3BAHCTBA.

I mpuaynmaa axo. M Hasex
3aMOAK KOTAA-TO ACP3KMUIA TEPECMEIITHUK.

I BpDKTAQ TeHD. Teneps He oMmpaynT
Msae GeabIii CBeT KPUBASIKA-COTASIAATANA.

Ornbize 51 — cama cebe BAAABIKA
Ha Tpone cBoero HeObITH L
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Aec nocae 2po3ol

3

E1j€ AposKnT B raasax 3aKpbITBIX
[ TpoAéT COSKIKEHHOTO MOCTA,
Ho B opnovache mmosabnira
Cps13p Geperos BOAOV CTYACHOTA.

ITycT HEGOCBOA, M TAAAD YMCTA.
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Cmuxu na PYCCKOM A3bLKE

HacaeacTBO

Her npuunzbl HAM A@AUTD HACACACTBO,
CropuTh M MCKaTh, KTO HAC PACCYANT.
Bestkmii BOAGH 4epIIaTh M3 KOAOATIA.
XBaTnT BCeM, B HEM Heba He yOyaeT.

Her npuumbsr MepuThCs I1e4asbio:
KTo BepHEe OMHNT, ropIlIe IIAaYeT.
Bce MBI IIBEM OAHM 1 TE JKE 3BE3ADBL
KasKABITA cam HOMMET, 4TO TO 3HAUNT.
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Aec nocae 2po3ol

Bpemsa
Aom. TTaams. Iemen.

[Tycromrs. Berep. Aoskas. Poctkn.
Tpasa. 3abBense.
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Cmuxu na PYCCKOM A3bLKE

Bospparjenne

1. Yerobex-amdpubus

Yesosek-amdprnbust obopaunsaeT Bpemsi BCIISITE.
Yeaosex-amdpnbmst BO3BpAIACTCS B AOHO BOA,.
OrHpiHe be3AHA CTAHET eMy 3eMACTL

OTHbIHE BOAA 3AMEHUT €My HEOECHBIN CBOA.

He Hapo ero okAmMKaTh, >KaA€Tb, BCIIOMMUHAT.
Y KpomKxm BoAbI 060PBaAACH LJEITOYKA CAOB.
On cam 130paa cBOGOAY BMECTO CYABOBI,

1 oH mO3HAaET MUP AO POSKAEHBS MUPOB.

2. 3o00uax

3AECH — CBOW 30AMAK.
Pasraapisait, 3B€3A04€T,
TaviHbl MOPCKMX 3BE3,
Toaky s5KkeMay>KHBIE CHBL
Temeps okeaH — TBOV AOM.
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YypoBuie

...HA IIECKE 30A0TOM
Yyao MopcKoe ¢ 3eAEHBIM XBOCTOM...

Opuit Aepmonmo6

Koraa mHe mouyamurcs
Tsov1 roaoc,

Koraa mue mpusmanTCs
ABrkeHmMe TBORT PYKH,
41 BcabIBaIO

be3sByuHoO,

Kak mopckoe uyposuIre.

[ TpMHMKHYB K PaKOBMHAM YIIIET,
K masrommnuaaTOpam cBOMUX 3pavKkoB,
S SKRAY...

Ho aT0 TOABKO BeYHBIN ITyM
Berymyero Bpemenn,
Karsigmecs Baast

TemuoThI M cBeTA.

...s1 morpy>xkarocn

B cympax raybuHsL.
CoaéHas Bopa
CmpIBaeT MacKy
Moero anra.
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Cmuxu na PYCCKOM A3bLKE

Kopuenaop

Cpean IECTPOVL TOAIIBI OTOPOAHOV,
['Ae ToAcTyXa pbDKas — THIKBA
HoposuT noaxatntscs mobanske

K Gaxaaskany, 3amopckomy $pasry,
['Ae COCEACTBYIOT B IPSIHOM Paspope
JKeaunsIn nepetj, 4eCHOK-3y00CKaA

1 3apBIBIIIMTACS B IPSI3b CTAPHIN XPEH,
Tam pacTeT MOTUXOHBKY 1 perna —
[TpornnareapHsI OBOI-GrA0cOP.

CyIJHOCTD JKMU3HU — U CAAAOCTb, Y1 TOPeYb —
Bcé BmTasa oHA CEpAIJEBUHOT,

Bormaotne Muposaanse, rae KOpeHb
Heoraeamm ot maoaa.
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Aec nocae zpo3ot

Ayxkomopse

['ae-to Tam B Aaan ot Bocxa
B 3aBTpa mporexao suepa.

ITana Kapao Berpesaer
BypaTtnno ns pebpa.

[Toposkpaaer Adppoanty
[TepBO3AAHHEBIV IIEHOIIAACT.

Crnr Crerypouxka Bo rpobe —
Xpycrasém mepraeT HacT.

Eancert mesk TeM BAOMMACS
I'To ommbke B Massoaert.

B mebecax 3acTykaa ¢ AeBont
Kosepora Bopoaeri.

Buri otkpsia raaza KoaymoOy,
C Aopesen cHAB IapuK.

Nevermore! — uspéx 3 parus!
Apxumepy Mobu Auxk.
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Cmuxu na PYCCKOM A3bLKE

Cwnaa uckyccrpa

OH posKkmA >KU3HB bapaHoMm,
Bapanom, 6aparom.

A cTaa ou bapabanom,
CAy>KUTeAeM MUCKYCCTB.

BYM!

Brét apns ponTanOM
13 6rocTa compasno.
Ho He past bapabana
Koaoparypa uyBcTs.
BYM!

BrrxopnT 6ac ycaTsiin —
PoxouyT packarsl.

Her, roaoc B Tpnt obxBata
He yennt 6apaban.

BYM!

Ho TeHop, cayx aeaes,

Ogjoro 3abaeer,

1 Gapaban Bech maeer,

1 BOT OH BHOBB bapaH.
De-e-e-e...
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Instead of a love poem

Instead of a love poem

I do not set my poems to orbit around you.

[ carve a long arm out of words

To scratch an unreachable itch.

[ force my breath through a broken branch
That is hollow and drilled full of holes.

[ cling to the metaphor —

A slender bridge

Above a churning abyss.

What is the need for me

To spell out your name

When my moist whisper

Pours it into your ear?

Why perfume paper with words,
When, thinking “He likes coriander,”
[ stretch my hand to the spice rack?
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Translating Akhmatova

Her shadow still appears...

Anna Akbmatova

Her world is gone... But in the midnight mirror

Her presence stirs and bends the steady flame.

Her gaze meets mine. My trembling arms reach forward.
How heavy is the mantle of her name!

[ sing the soaring spiral of her passion,
Whisper her terror and confess her sin.

My spirit dances, catching like a spindle

The golden thread her phantom fingers spin.
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Instead of a love poem

Emily Dickinson’s garden, twilight

Miss Dickinson,
Your garden is lovely in the twilight.

The oak tree by your house

[s larger and shadier

Than it was in your day.

Much has changed:

The view from your window,
The world beyond, the language.

Still, the feeling of longing

Remains the same: a long line of silk

That the soul pulls out of itself,

Like a spider spinning her thread in the autumn,
Hoping to catch not food, but the wind,

Hoping to travel far

Without knowing the destination.
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* % ok

There is a poem that stalks and evades me.

I do not know its words, can't remember
Whether I read it a long time ago,
Whether it’s me who is trying to write it.
I am not sure what it is about.

[ think a wolf might live in it somewhere;
[ saw her tracks in the grainy snow.

[ nearly glimpsed her face in the shadows
Peering at me from behind the birches.

[ hear the burbling of running water
Crisscrossing the silence,

The sudden clatter

Of a woodpecker's exuberant drum roll.

[ smell wet bark.

The sap must be rising.

Decay and growth are fermenting together;
It's early spring in a faraway forest.

Do not torment me like this, I beg you!

[ am worn out by the chase and the longing
For that spring in that watchful forest;

For that moment when words surrender.
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Instead of a love poem

Elephant Shrew

Use what talents you possess; the woods
would be very silent if no birds sang there
except those that sang best.

Henry Van Dyke

Let me not be abashed by the smallness of my gift.

Let me not be stricken mute by the delight

Of soaring on the wings of a song far greater than mine,
By the breathtaking majesty of the world

Seen from that height.

Should a carver of netsuke despair
After seeing Michelangelo’s David?

Should painting Easter eggs be abandoned as worthless craft
Because its materials are ephemeral,

Because its creations

Will never be displayed on velvet

Next to Faberge eggs?

An elephant shrew is needed by the savannah
As she s,
Just as worthy of life as an elephant.

There is no need to judge
What makes them different,
What makes them akin.
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* ok ok

These are tricky poems to find; they are
the subtle hum in your notebook....

Natalie Goldberg

At the first tingling of a poem,
Pounce upon the sensation.

Scratch it hard,
Like a kid
Absorbed in the first mosquito bite of the season.

Scratch, tear, let it become a frenzy, a fury.
Draw blood.

Do not worry about whether anyone
Will ever read your words.

At this moment,
The universe tastes your salt.
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Instead of a love poem

Message

This message

Must cross a great distance,
Take an uncharted path
To reach you.

You and I live

Under different constellations,
My now will be

Your long time ago.

[ must be brief.

A handful of lines

Has to encompass

Vast plains

Of smooth moonlit snow,

A river asleep under the ice;
Let you glimpse

The dark window,

The small flame of longing
That dances

With a tendril of its own smoke
For a partner.
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And suddenly it is here,
That moment when our hands
Touch for a heartbeat.

The heat of your fingers
Lights a beacon

That will not go out.
My words in your palm
Melt into clear water.
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Instead of a love poem

Encounter

A muscular, thick-pelted woodchuck,
created in yield, in abandon, lifts onto his
haunches.

In Russian, the translator told me,
there is no word for “thirsty”..

Jane Hirshfield

[ watch the thick-pelted woodchuck
Waddle across the poem.

Alert, yet oblivious to the attention
Of both the poet and the reader,

He pauses, lifts onto his haunches
Then plunges into a thicket of ferns,
Vanishing into a space that opens
Beyond the boundaries of words.

The stream that flows across the line-breaks
Has its wellspring in that same landscape.

Mirrored in the rippling water

[ glimpse a face that seems oddly familiar.
Perhaps it is my own reflection.

But it breaks up and disappears

Too quickly for me to know for sure.
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How unreachable and alluring
[s that world of mysterious beings.

The woodchuck’s fur is stippled with starlight,
The unnamed translator’s face is serene.

Surely, she knows what I can utter
Only as a hesitant question:

“Is the difference between our worlds
In the direction of the gaze?”
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Instead of a love poem

Reading “A Day Comes”

A day comes
when the mouth grows tired
of saying “T".

Yet it is occupied
still by a self that must speak

Jane Hirshfield

[ wish it were

Who wrote this poem:
Spare

Like a Japanese long sword.
Centered.

True to its reason for being.

But somebody else

Crafted and honed it.

Can [ make it my own?
I would write a translation!

But try as I might,

[ am unable

To reforge this poem
In another language.

[ find that its strength
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Cannot be extricated

From the words it is made of,
From their multiple meanings
Folding and melding

Across the lines.

[ will seize this poem,

[ will learn it by heart,
Enlighten my listeners

As I recite it,

Cut through the ignorance
Of my opponents.

But what really happens
Is that the poem,

True to its purpose,
Slices deeply

Into my own

Self.

[ gasp,
Laugh ruefully,
Watch the blood

Well up and run freely.
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Instead of a love poem

The Keeper of the Keys

[ am the Keeper of the Keys. I am the one who unlocks and locks
the portals of all the worlds, greets everyone who enters, and
wishes good fortune to everyone who leaves.

Yes, you have been here; you have met me before, and more than
once. That’s how I know your name and remember that you like
lemon balm tea with a touch of clover honey. You yourself are
the one who told me your story — the story of your city, Naori-
Laaren — the reason why you are looking for the fugitive Alalli.
If you survive your next journey, if you are able to come back, we
will see each other again, and I will be glad.

Of course not! I practice no dark magic, no magic of any kind.
But when you are not here, when you are in one of the worlds
where your fate unfolds, I do not exist in your time and space, so
there is no one to remember. Then, [ am merely an image from a
dream, a nameless feeling that arises within you when you smell
lemon balm and clover honey.

[ am sorry to deny your plea. But no, I will not do this. The Keep-
er of the Keys may not detain or mislead anyone, may not pass
any message from one traveler to another.

Now you speak in frustration, in anger. But deep inside your-
self you know that your words are unjust. I do believe you, and
I do understand what will befall your city, if you fail in your
errand. Pain and destruction, no matter where they strike, do
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grieve me. But the one who is entrusted with the keys may not
cross the threshold in word or deed without breaking the laws
that make it possible to unlock and to lock. The Keeper of the
Keys must open each door when the time comes. It is my duty to
greet equally everyone who enters and with the same blessing
bid farewell to everyone when they go. I must leave each trav-
eler, each world to their own fate.

Indeed. So it is.

No, no; not all alone. My predecessors and their predecessors
are all here. Some are memories preserved in the words that I
read, in the shapes of the stone arches, the layout of the gardens.
Some are living presences who still teach me and care for me,
and who need my care. The ones who will be the Keepers after
me, they are also here — growing and learning. And, of course,
there are the travelers. Some, like you, pause in this space be-
tween the closing of one door and the opening of another; no-
tice me, stay to have a cup of tea. They tell me what they have
seen and done, what drives them to travel, what torments them
or gives them joy.

You are welcome to stay as long as you wish. Outside the portals,
the time you spend here is not marked on any calendars, not
measured by any clocks.

Yes, certainly. Follow me.

[ am glad you think so. Perhaps you feel that way here because
a little bit of this garden is in your cup each time we have tea
together. The beehives are on that hill. The white clover in the
grass is like a dusting of snow. There, by the brook, is the lemon
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Instead of a love poem

balm. Lemon balm loves moist soil; clover thrives in bright sun-

light.

Ah, yes. This is the peak season for peonies. These wine-colored
ones are my favorites. That windchime was made by my late
great-grand predecessor. She was a true master. This one I am
still working on: I feel some tone is missing when it harmonizes
with a soft rain. But on a sunny day like today, it does sound
quite complete, doesn’t it?

You are right: in my realms, no keys are necessary. All the doors
open freely at any time.

But we are not dressed for the weather that is likely to greet us
behind the next door. So, let us just peek in.

Good, the snow storm passed at last. You know, one traveler
taught me an expression in his language for this kind of dark-
ness and silence: “You can hear every constellation.”

Well, that is a different realm, so why should it have the same
time of day, or season of the year as this one?

Depends on what you mean by real. You have told me that the
flavor of the honey that the bees gather in the garden here is as
intense, as the honey that is brought to the River Market from
the upland farms.

Take care, do not wade in too deeply: the bite of the frost you
feel on your face is a warning that you should take seriously. If
we were to go out there and let the winter embrace us, we really
would freeze to death. At dawn, real ravens would feast upon
our carcasses. We would become part of the forest. Then you
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would not return to the bell towers and the hanging bridges of
Naori-Laaren, that you have told me so much about. No Keeper
of the Keys has ever allowed such a thing to happen to a trav-
eler. So let us shut the door and turn our faces to the sunlight
on this side.

No, these realms are not a world, but a crossroads between
worlds.

The difference is in the meaning of the line that is the horizon.
A world has no end, it is round, and its orbit is round. The ho-
rizon is an illusion in a world. You can keep going cycle after
cycle, you can believe that after each death there is a rebirth. But
no matter where I go here, even when I do not see the boundar-
ies, the walls, I know they exist. Even when my hearing is filled
with the roar of a storm, with the clamor of birds, with the mu-
sic of windchimes, I am still on duty. [ must be able to hear the
footsteps approaching one of the portals. I can never be far away
from the key rack. I must turn the key in time for the traveler’s
arrival.

[ know that you offer out of kindness, so I am grateful. But this
is my post, and [ must stay here.

[ see no reason to debate whether love is the price of freedom,
freedom the price of love, or the two are one and the same. Some
would tell you that there is just one answer to this question.
Some say that existence cradles myriads of worlds, so that every
answer gets lived out in full. It is not for me to choose one be-
lief or another. I must turn the key and open the door to each
seeker, each traveler on their path.
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Am I happy? Content? Longing? Afraid? Angry? Grateful? Well,
[ can ask you the same about your own life.

Yours is a wise reply. In my life, too, there is a time and a reason
for each of these feelings. Being the Keeper of the Keys is a path.
It is distinct from all other paths, yet bound up with each of
them. In that sense, it is not different from any other.

You are not the first to ask why. I have no answer. [ hear that
the gods of each world would have the people believe that there
is a ‘why’. They proclaim that there is a goal for every path they
set, a benevolent reason for every fate they ordain, a justifica-
tion for every curse and every blessing they bestow. But if they
had to stand in front of someone who would weigh the reasons
they give; if someone could judge the gods to be right or wrong,
truthful or deceitful, mad or sane, then the gods would no lon-
ger be gods, would they?
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Oxo 1 OKHO

CTnxm Ha PycCKOM SI3BIKE






Oxo u oxro

Oxo " OxKHO

BauecraBy Aetixury

Her, e mpobownHa, a OKO 1 OKHO,
PacrraxgyTble B TAMHBIA MUD II€9aAH,

I'Ae cTanm 3B€3A IyAsIIOT B raybuHe

1 Aanb A¥06asT — AMIIID IIPEAABEPHE AAAA.

Teneps cremmm MrHOBeHME OVUMATD —
Ha xoacT, Ha ancT, Ha GeAn3HY SKpaHa.
IIpexpacHa BOCXOASIIIASI AyIIIA

B snmsaHMM CBOET CMEPTEABHONM PaHBL
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Cmuxu na PYCCKOM A3bLKE

3asucts Caasepn

3asucts Casbepn — HoroIas 60Ab
B oTpe3aHHOV KOHEYHOCTM.

Bcro HOYB
Ay1ia mo Aomy 6poAUT B3aA-BIIEPEA,
KyABTAIIKM KPBIABEB 33AEBAIOT MEOEeAD.

A BeAb ITOYTH YTO ITOBE3AO: €€ YYTh-4yTh —
M To>ke 6b1A OBI reHMEM, KaK TOT.
Kax Tor!

a1 B APYTYIO CTOPOHY HEMHOTO —

M 6p1A OBI KaK BCe Te, 9TO CILAT HOYAMU,
PhIraroT KMCABIM IIMBOM.

Mm maeBaTh

Ha ToHKOHOIMX IICMXOB-CKpUITaYei.

Ho wuer!
CxpebeT 6eCIIOMOIIHO IIEPO, M ITOAYKPBIABS
Konyarorcs BHE3aITHOM IIyCTOTOM.

...A 9TO KacaeTcst OTPaBhI B yale Apy>KObI,
Tax 3TO MOMOTraeT TOABKO pa3 —
YOuiicTBO reHms, Kak BCSIKYIO MACIO,
BTopudHOCTD ITpeBpaljaeT B IAArUar.
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Henammucauubpie cTuxm

CAOBHO PBIOBI B IIOA3EMHOM IIOTOKE,
HacToposkeHHBI, cAeIIBL, TUXH,

[ TpOmABIBAIOT B MOEM IIOACO3HAHUN
Henanmcannsie cTuxm.

O1gy1yaroT 9yThEM HE3PSTINM,
I'Ae OBICTPMHBDL, TAC OCTPOBA,
ZKapHO AOBSIT KPYTABIMM PTAMU
3aTepsBLIMecs CAOBA.

BeperyT moAy>KM3Hb B HAAEKAE
BBIIABIT B SKV3HD M HE 3HAIOT, YTO TeUb
ByAYT BOABI HOACIIYAHO AO YCTb,

I'Ae BamBaercsa B AeTy peds.
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Cmuxu na PYCCKOM A3bLKE

* % ok

CaoBa, cA0Ba, cAOBA —
OcHoBa 1 KaHBa,

CaoHBI 11 yeperaxu,
CBoA apKwm Hap BOAOT,
Kaoxouymyer: Bo mpaxe...

Hesnanmornt pykn

K pyke mpuKrocHOBeHbe,
Haaeskaa craTps cobort
XoTs1 ObI HA MTHOBEHBE.
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Oxo u oxro

AHTOAOrMS

Aerrposopuii, KyHCTKamepa, opamKepes,

['Ae UBeTyT HaTIOKa3 HAIIN S3BHI ITEYaAN.

3AECh XPAHWM MBI B CACTIBIX 3€PKAAAX OTPAsKEHbs
Tex, kem cTaTh He CMOTAM, TEX, KeM OBITD ITepPecTaAn.

[TaaneTapwmii, My3evi, TA€ MBI BCE — DKCIIOHATBHI,
KasKABIVi TIOAOH 3HaUEHUEM COOCTBEHHOV TAHEI,
1 Tockov1 IO pasrapke, M HaACSKAOV HAITPACHOM,
YTO BOT-BOT 3a0pEAET IIOCETUTEAD CAYIATAHDIV.
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Cmuxu na PYCCKOM A3bLKE

ItTuga
Kax OTnIa B KACTKE HAYMHACT HeTIy?

Bragase xaskercs —

He BsIsKMTD €71 B HEBOAE:

KpnunT, n medercs, n pasbusaer B KpoBb
O mpyThs rpyAb, He 3amedast 6oan.

Ho mepbsimm skeae30 He BO3bMEIITD,
W mtuiza, oco3HaB cBOE beccmabe,
Caaércst, 3aMOAKAET HAKOHEL]

M crAaABIBaeT BCTPENIAHHBIE KPBIABSL

3a0MBIINACH B JTOA, MHOTO AHEW CUAWT,
HaxoxauBimcs, B HEMOM OII€IIEHEHDE,
Il TOABKO TOAOC MHOTAQ ITOAACT BO CHE —
Tax, skasxkoe unpuranbe, He IICHbE.

UnpUKHET — BCAYIIAETCA.

CaucTHET — ¥ 3aMpET.

A Bc€ 5Ke KaK-TO Aerde IIAeH TepIIeTb,
Koraa XOTb CBOVL SKMBOW YCABIIINIID TOAOC. ..
Tak nTnya B KAETKe HAYMHACT IIETb.

I nmocreneHHO rpomue M CUABHET,
3aKkphIB raasa, 3a0BIB IIPO BCE HA CBETE,
Ona TOET... 1 ITecHero CBoe
CBOBOAHBIX IITUI] 3aMAHUBAET B CETN.
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Crexao

Tame T'aerxo

51 me Bepro B bora TBOETO.

4l me caprry roaoca Ero.

Ho raganT cTiXOB TBOMX OKHO
B mup, rae Bcé Emy nmocesiigeno.

M mpr>KaBIINCh K CBETAOMY CTEKAY,
I memay Emy TBOIO XBaay.
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Cmuxu na PYCCKOM A3bLKE

3epkaso

ITpocnTs y My3BI AABHOTO COBETA —
Beprumua GespaccyacTsa. 3acmeeT,
Ymumrcs, He AOCAYIITAB, HATPAAUT
IToToxoMm geryxm KOCHOSI3bIYHO.

Omna Takmx, Kax Thl, T[yPTOM HacET.
Tebe, Kax MEAKOV1 COILIKE, HEITPHUAUIHO
K mert mpucTaBaTh ¢ BOIpocamm.

K Tomy ke,

Cama BeAb 3HAEIIID,
MoskeT BbITITH Xy3Ke:
Bo3bMET 1 BCITOMHMAT.

Yepes AecATb AeT,

Koraa Bcé 6e3BO3BpaTHO pereHo

M caeaaHO, BAPYT AACT IIPSIMOVL OTBET

1 B IpomacTb HACTEKD PACIIAXHET OKHO.
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Oxo u oxro

B rocTax

A. B. 3y606oii

Msue HOYD 6bIAa AAPOBAHA ITOA KPOBOM,
['Ae ABIMHBIV BO3AYX IIPOIIUTAACS CAOBOM
M KHUIT BBEPX YXOAST ITAXKAMIA.

Sl yrapasa tam, 3a cTeanaskammu,

I Tpo€mbl, CBOABI, ABEPLIBI, TAMHMUKA.

Bcro HOYB 11O AOMY LICASCTEAN IISTIOTK,
B MOT1 cOH BIIA€TasI HUTM CHOBUAECHMUIA.
Mon pecHMIIBI 3aA€BaAM TEHN

Caeun, COKPBITOMN IMIUPMOIO PYKWL.

BpIaa 4 TOCTBEV ITO3AHEN U CAYYATAHOWM,

A TIOTOMY KBapTMUPBI 3TOV TAVHBI —

He mor1 yaea. 1 HM eAMHBIV MUT

13 HOYM TOVI He ITOCATHY IIPUCBOUTS,

Hw cTpouxm, Tam yCABIIIIAHHOW, Pa3ABOUTD
[lepesoskeHnemM Ha MOVI AHEBHOW SI3BIK.
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3oAanaxk

IToa caoBamu, IOA HEMOTOM —

ITaacT mHOM, OE3BIMSIHHBIN T TAVIHBIN,

B HEéM ITpOCTpaHCTBA 1 BpeMEHN HeT.

B HEM AVIIID POCCHIITD CO3BYUMIA CAYIAIHBIX
BApyr caaraetcs B 30AMaK,

B 3BE3AHBIN POV HETACMMOTO CBETA,

B x0poBoa, YTO CTPyMUTCS BOKPYT
ITorpy>k€HHOM B CyMpaK IIAAHETBL
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* % ok

Kaxk 3T0 peAKO — CBUCT HE3PUMBIX KPBIALEB,
HeoTBpaTnmo HapacTaeT IyA KOIIBIT,

Hap 4€pro7i mporacTsio 6e3yMCTBYeT CTUXMS,
Merteap co3Be3AMIL XACTIIET 1 CACIIUT.

Heyaepskmnmo, crpaniso, 6e30rasiAHoO,
BrjermmBImce B rpuBy, HAyTaA, AUIIOM IIPUSKAT...
M KaK IIOTOM OIISITh SKEAAEITH JKAAHO.

M pyKn, Kax y IbSHULBL, APOSKAT.
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Caoso

Coab MOP3I, IEPECOXIIETO AABHO,

CAMSTHMS COAGHBIN, SKaPKM IIOT,

Kposs, mpocTynarorjas rposHO CKBO3b OMHTBHI,
MI0ABCKMI MEA, COYALIIUTACS M3 COT,

BepImHEI TOPHOV OCWSTHHBIN CHET,
[IpoBasa 9€pHOTO HEBEAOMOE AHO —
Bcé B Mmpe co3AaHO 13 CAOBA, BCE B HETO
BamBaeTcs, BCE B HEM 3aKAIOUEHO.
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®opean

Temeps y>k He yceTs HM TO, HU 3TO.

C QanHTa3mit TaMHBIX O CYABDE 103TA,
[TpoBmALja — AaBpEI Ha YeAe, CTUAO B PyKe —
Crexaror, Tast, paAy>KHbIC KPACKH,

Kaxk ¢ movimarHOM $popean Ha ITecKe.

Bes mompIcA0B 0 GyAyIEeM Ha BOAIO
ITyckavi boraTrcTBa CKyAHBIE CBOA:
[Tpuropusio caoB,

[ enoTKy 3BE3AHOM COAM,
CepebpsHyIO POCCHIITb YLy .
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YuebHoe rocobue

1. M6 u Beprubp
Movi pe3BBbIit CTUX CBAAMACS B 5IMO,
W ¢ Tex op GeAHsTa CTAA HEUCIIPABUMBIM BEPAUOPOM.
2. Xopert

Xops B kypsrauke! Ckopee
Bo roumn ero xopeem!

3. Aaxmuarv
AaxkTman, AAKTUAM, AAKTUAU —
AsiTeA cTyaInT 110 CTBOAY.

AaKTiAn, AAKTUAM, AAKTUAU —
Maroce MUrpeHsIO B yrAy.
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4. Ampubpaxuii

Tl uTo B MOKasIHHON pybaxe
[Toasérb, 3aBbIBasI, BO Ipaxe?

Sl capImmaa y>kacHbIe CAYXU —
K Ham rposusiit rpsaér amdubpaxmi!

OcTaBp HepasymHbIE CTPAXM.
He Tax y>x oH nmaox, amoubpaxmi.
5. Ananecm
Hamr 6yapaor o mpossansio AnarecT
Hexasmcr, HeBeamK, HO HAXPAITUCT.

[Tca A1060r0 3aBUAEB, CTPEMIAAB
Muntcsa B 601: «I'aB, ras, AB! I'as, ras, TAB»
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IloaAnOAYHBE

BoT xaxoBsI GBIBAIOT HAIIIM CHBI —
IIPUYYAAMUBDIL, KAK POCIIUCH HA IMAAH,
OHI BCETAR, C KAKOM GBI CTOPOHDI

OT IIOAHOAYHbBSI MBI H 3aAPEMAAL...

Huna Cabywrxuna

B rmoaHOAYHDBE Gepernch 3epraa.

B HMxX — AyHBI 3aIIpeTHAs U3HAHKA,
KoapoBckad, pryTHas IPpUMAaHKa,
BecHOBaTOV KPacoOTHI OCKAA.

B 1moAHOAYHDBE He TASIAM HA TE€Hb
I'momomna. I'Toasér ona, mopBaacTHA
Aemonam. U, pasymy omacua,

[ TpuspauHbIi OTCYUTHIBACT ACHD.

B noanoAyHBE AMCT OyMarm — AOKb.

K GeansHe KOBapHOTO IIOKpOBA

I TpMKOCHNMCD AMIITB, M TAKOE CAOBO
BermbIxHeT BAPYT — BOBEK He 3a4ePKHEINB!
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* ok ok

Tpasa moaeraa 6e380ABHO,

Evi MEp3HyTh Temeps He GOABHO.
JKeaaHne >KUTH yemupsieT

[ Tpo3spaunbii ocenumi adup.

Kax xarasg Ha naytuHe,

B rpanéno 6e3obaaqHOM cHNM
Ay1ra Ha HUTOYKe cAOBa
AposkuT, oTpaskas mup.
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Con

SI3pIuKM cBeyert SKapAHO AAKAaIOT TEMHOTY, HO OHA He yObIBaeT,
a AMIIb KOABIIIETCS, OESKMUT BOAHAMM TEHEN. S| He 3Haro, 4To 3a
CYILECTBO CUAUT Y CTOAQ, CKAOHMBIINCH HaA GEABIM CBUTKOM: TO
AV COTOCHHAST CeAAST SKEHIJMHA B YEPHOM MAALE, TO AY OTPOMHAS
ITHULa ¢ YEPHBIMU KPBIABSIMM, CAOSKEHHBIMM 33 CIIMHOV, C TOAO-
BOV1, TOKPBITON cepebpucToimn mepbsamu. Ho Beab Bo cHe Taxas
HEOIIPEACAEHHOCTD He BBI3BIBAET HMKAKOTO VAMBACHWS, HE Me-
IITaeT BUAECTD TAABHOE.

B TiimmHe s HaOAIOAQIO, KaK SKEATBIE IAABLIBI MCCOXIIEN PYKU
AN, OBITH MOSKET, KOITUCTOM AAIIbl BBIXBATHIBAIOT OTKYAAQ-TO 13
TEHEV1 TO OAHY, TO APYIYIO KMCTOUKY M 6e3 KoaebaHwMit OKYHAIOT
€€ B HY>KHYIO KPacKy. MaTOBBIVA TAOTHBIN IMIEAK CBUTKA MUCIIEL]-
PEH 3HaYKaMM. DTO, BUAVMO, MEPOTAUPHI KAKOTO-TO HEMU3BECTHO-
ro mHe s3bika. OHM ITePeMESKAIOTCA ¢ KapTUHKAMU-MUHNUATIO-
pamn. B To Bpems Kak s paccMaTpUBAIO MAHYCKPUIIT, Ha Oeaoit
HIOBEPXHOCTY BO3HMKAET HOBBIM a6PHC, €T0 3aIIOAHSIOT KPACKMU.
D-3-3, A2 BeAb Ha 3TOVM KapTHMHKE 3aI1€YaTACHO TO, UTO 5 BUSKY BOT
certyac: CTOA, CBEYM, CBUTOK, TEMHAsT QUIYPA, CKAOHMBILAS B3be-
POIIIEHHYIO CEAVIO TOAOBY HaA CBOEV PaboTOM.

OroHpK1 HapyCOBaHHBIX CBEYEK M AOKOHBI ABIMKA HaA HUMMU
VAAMESIIOTCS, MCTOHYAOTCA. CBUTOK HAuMHAET PACKPYIMBATHCL
ABe IayTUHHbBIE AMHUIM — OPAHIKEBO-KEATASI U CM3asl, — IIOBU-
HYSICh AETKMM ABMSKEHMSIM KUCTOUEK, ITOSIBASIFOTCS M OeryT 1o
MUCIICLJPEHHOMY CHMMBOAAMM Y KAPTUHKAMIU OEAOMY IIEAKY Ha-
3aA, Haszaa, HazaA, TO IIPSIMO M IAPAAAEABHO, 4 TO CBMBAsACh. [1o-
POVL OAHA AWM APYTasl HUTD BBICHIAAET JCUKM W, KaK TOPOXOBBIN
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crebeap, LEmAsIeTCsT 32 KaKOM-TO paHee HaPMCOBAHHBIN 0bpas,
HAaXOASI B HEM TO CXOAHBIN IJBET, 2 TO KOHTPACTHBIN.

1 BOT CBUTOK PasBEéPHYT MOYTHU A0 camoro Hadasa. Cuzast an-
HMs1 00OBMBAETCS BOKPYT OYEPTAHMI CU3BIX IITUL], OTHEHHASI HAXO-
AWUT OTPasKEHMEe B MX KPYTABIX OPAH>KEBBIX rAasax. Sl BuOKy cTaro
roayberi. Iltmygsr ToAIsITCS Ha OYABIKHOV MOCTOBOW, KAIOIOT
kporkn. CjeHKa CTAaHOBUTCS TPEXMEPHOM, IIPUXOANUT B ABVOKE-
HIe, 3aII0AHSET He TOABKO MOE 3peHMe, HO 1 BCe APYIHe YyBCTBA.
3a BOPOT MHE IIOA3ET XOAOAOK, & AUILY TEIIAO OT MAPTOBCKOTO COA-
Hyja. CABIIITHO BOPKOBAHME W IIAGCK KPbIAbeB. HexoTopsie ITmiysl,
HACBITUBIINCD, Ba’KHO XOAST, KAAHSIOTCS, 3aUIPBIBAIOT APYT C
APYIOM B IIpeAABepmi BecHBL OAHM YACHBI CTAM YACTAIOT, 4 Ha UX
MECTO IPU3EMASIOTCS HOBBIE, TOAOAHBIE. CpeAn HETOPOIIAMBLIX
roAyOeri LIHBIPSIOT BOPOObM, OHM AOBKO BBIXBATBIBAIOT KPOLIKW.
Bcé mponcxoAnT Ha HeOOABIION ITAOIJAAKE ¥ MOCTA YePe3 KaHAA.
Brwmsy, Ha cusIoyer BoAe, KaYaroTCS AbAVIHBL

KopmsaT ntuiy crapymxm. Bripodem, HeT, He TOABKO CTAPYIIIKNA.
Bor 1 coBcem maseHbKAsI ACBOYKA B CMHEM IaAbTo. E€ 6abyka
A3ET el KyAEK C KPOIIKamHM, IOKA3bIBAET, KAK 6pocaTh ITuIam
KOPM, yInT: «TBI MM cKasKkm: IyAs-ryAsL. [oaybu Ar064T, Koraa mx
TaK MOA3BIBAIOT: AU CIOAQ, TYASI-TYASL, TYASI-TYAsL. V1 BOpoOyIIkam
TO>Ke KMHDB». AeBouKka pa3bpachiBaeT KPOIIKH, ITIOBTOpseT: «Man
croaa, ryasa-ryas». [lotom Bapyr aobasaser: «['yas-ryas.. 6aby-
ASL.» — 1 CMEETCSL

41 3Ha¥0, HOYEMy OHA CMEETCS, 51 IIOMHIO 3TY PAAOCTD, IIOYTH He-
BBIHOCMMO LJEKOYYINYIO M3HYTPU. Beab AeBOYKA ¢ KYABKOM — I,
3TO MeHs 6abyIka mpuBeAa KOPMUTb ITULL. B TOT AeHb s Briep-
BBI€ IIPMKOCHYAACH K TAVHBIM HUTSIM, CBA3BIBAIOIIVM MUP B OAHO
LJeAoe, TIOYyBCTBOBaAa Oeryijue IO HMM CUTHAABL Bopxosanme
roay0eri CO3BYYHO M OOPAIJeHMIO K ITULAM — <IYAS-TYASD», U
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AACKOBOMY CAOBY «0abyas». ['oAybm KasKyTCsl OXKUBLIIUMU ABOTA-
HUKaMM AOCHSIGUXCS CePBIX OYABIKHMKOB, OTIIOAMPOBAHHBIX
OecumcaeHHBIMM Iaramn. B kapmx raasax 6abyuIkn urparmor oT-
paskeHmst OAMKOB, beryImnx mo TéMHOM BoAe KaHasa. Cepble Bo-
AOCHI IIIEBEAUT TOT K€ BEeTePOK, KOTOPBIM KOABILIET cepo-Oeable
AbAMHBL KPOIITIKM MBI HECKOABKO AHETL coOMpasn M3 xaeOHMUIIEL,
M 51 3HAIO, KAKOB HA BKYC KOPM AASI IITHIJ, 5T CAMa €A TaKOM SKe
xAe0: 11 OeADIVL, M YEPHBIT, M CAMBIN BKYCHBIV — AVIIUCTBIN 60PO-
AVHCKWUIAL.

Meskay Tem Kpacka Ha HIEAKE ITOACOXAQ, M OBICTPBIE MAABLIbI
HAYMHAIOT CBOPAYMBATh CBUTOK. TeIepp, BIASABIBASICH B MEABKA-
IOIIME CMMBOABI M KAPTUHKWY, 51 Y3HAIO 3aII€IATACHHBIE B HUX CO-
GBITIASL, 51 IOHMMAIO, YTO ITO ACTOIIMUCH MOEN JKUSHA.

ITopori LieAbIll KAIOYeBOTL 3TaIl Moeit Onorpadun ymergaeTcs B
OAHOM obpase. Bor kapTmHKa, 0003HAYAIOIIASI SMUTPALIMUIO: MO-
A0p0€ SIOAOHEBOE AepeBle CPyOAEHO TIOUTH IIOA KOPEHb. YIpy-
IMe BeTKW TOIOPIYATCS, TIJETHO IIBITASCh IIPUIOAHATD C 3eMAN
IIOBEP>KEHHBIN cTBOA. OCTaBIIMTACA OT AePeBa IIEHEK PACIJEIIACH,
B HETO BXKMBASH TOHEHBKWUI YEPEHOK HOBOWM CYABOBI. XOAIIOBas
IIOBSI3KA, IPUKPHIBAIOIYAS CTHIK MESKAY KOPHSIMM ITIOABOSI M IIPU-
BUTOV BEPXYIIIKOM, OKPAIIIEHA AAOW KMHOBAPEIO.

3aTo KaKOVi-TO BPOAE ObI HE3HAYMTEABHDIN, TOAY32A0BITHIN MO-
MEHT M3 IIPOIIAOTO BAPYT PACIAXMBAETCS BO BCIO IIUPDH CBUT-
Ka. BOT AAQBHSISI ABDKHASI ITPOTYAKA. ABDKHS IIPOAOSKEHA BAOAD
3aMEp3iert, YKPHITon cHerom pekn. OHa XOpoIIo HakaTaHa U
CAOBHO OBI cama aTAACHO CTEAeTCS II0A HOrM. BedepeeT, HY>KHO
TOPOIIUTBCSI AOMOTA, HO 51 3amepastro ber. CureBa Heba ObICTPO
CIYIJaeTCsl; MHAUTO YChIaHo cepebpom. OaHa 3Be3Aa APOSKUT B
9EPHOM BOAE TIOCACAHEN ITOABIHBY, €IJ¢ He 3aXBaYeHHOM 3MMHUM
CHOM.
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A BOT cap, IPOTAIMBAIOIINI MHE BETBW, YChITAHHBIC TEMHO-
KPACHBIMMU ITAOAAMI. DTO SIOAOKM COPTA «dIMITATIP», BBIBEACHHOTO
3Aech, Ha ceepe mrrata Hpio-Mopk. Bosayx os Aepenbsimn 3pe-
HUT ¥ CBEPKACT CAIOAOM OECIMCACHHBIX KPBIABCB — HaA ITAAQH-
IJaMW BBIOTCSI OCBL ] BABIXAXO IBSIHAIJYIO CMECh CIICAOCTH U 6Po-
skeHnsL. 1TA0A, IIPOTrpeThIVl MOTOKUM CEHTSIOPHCKUM ITOAAHEM,
OTSTOLJAET MOIO AGAOHB. AasKe cerdac, TASIASL Ha HAPMCOBAaHHOE
s16A0KO, 5 OIYYIYaO, KaK XPYCTHUT €TI0 TePIIKas KO>XKMIA, KaK Knc-
AO-CAAAKMIL COK HAIIOAHSIET MO POT. Sl SKMYPIOCh OT YAOBOAB-
CTBUSL

Aanpl-pykn IIPOAOASKAIOT CMATBIBATh CBUTOK. AMIIa, TOYHO
CXBaYCHHBIC JKECTBL.. S| BIASABIBAIOCH: POAHBIE, APY3bsl, YIUTE-
Ast. Bot Anna, KOTOpBIe OKPY>KAIOT MEHS B MOETL CeTOAHSIIITHE
SKWM3HM, TOABKO OHM MOAOSKE, MOAOMKE cebsl caMmX, MOAOSKe
MeHsL BOT 1 Te, KOTO 51 TaK AOATO He BuAeAd. VIHBIX y>Kke HeT B
SKMUBBIX. A HEKOTOPBIX AIOACH, 3aIIeIaTACHHBIX HA CBUTKE, 51 Ha-
mpous 3a0p1aa. CBeT cBeder mapaeT Ha X 0bpasbl, B HMUX BCIIbI-
XMBAeT YTO-TO IIPOH3UTEABHO 3HAKOMOE. ['Ae OHM, KaKOBBI MX
CYABOBL, UTO HAC CBsA3bIBAAO? Temepn YK He CMOTY Y3HATh: 5 He
yCIIeBAO HAIAPUTD B ITAMATHU, KaK MX 30BYT, KTO OHM, IIPEKAE
4em OHMU UCYE3aIOT.

Ty 1 Tam "3-32 CMMBOAOB TAABHOTO TIOBECTBOBAHMSI BAPYT BBI-
TASIABIBAFOT KaKME-TO AMKOBVMHHBIE CYIJECTBA, BBIPACTAIOT AO3BI
CKA30YHBIX PACTEHMM, PACIAXMBAIOTCS BOPOTA B BOOOPasKEHHBIE
ropoaa. Ho 6oas1miast 9acTs MaHyCKPUIITA — 3TO IIPOCTO XPOHMKA
MO SKU3HM, CO BCeVl € OOBIACHHOCTBIO M CYeTOM, C €€ OOABIIIN-
MM Y MAABIMU PAAOCTSAMMU W MOTEPSMIU. V1 MOM ITPOMAxM, TAY-
IIOCTH, IIPOCTYIIKM — BCE OHM TOXKE TYT, HUKAK OT HMUX HE OT-
KasKeIIbCs, HMdeM MX He 3amaskents. OAHAKO BOT 4TO CTPAHHO:
A@JKe camble HEeMHTEPECHbIE M HEeIIPUTASIAHBIE MOMEHTBI MOEN
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6morpadun BBIIMCAHBI C TOM K€ TPYAOEMKON TIJATEABHOCTBHIO,
HA TOM >Ke IIAOTHOM IIEAKE, TeM K€ KOAOHKOBBIMM KMUCTOYKA-
MW, 9TO M AMLJA CAMBIX AOPOTMX MHE AFOAETL, CMBOABI CAMBIX I1a-
MSITHBIX COOBITHIA.

Haxoneny cBMTOK CHOBa CBEPHYT AO HBIHEIITHETO MOMEHTA.
Meae xodercst y3HATh: KAK MHOTO OCTAAOCH €IJ€ He3aITOAHEHHO-
IO LIEAKA, CKOABKO eIJ¢é MeCTa IIOHAAOOUTCS AAST XPOHMKM MOETL
skmsan? Ho st He penmarocs mpmnbAM3UTBCS K CKAOHMBIIEVCS HAA
paboroii purype y croaa. He To aTobsr 51 €€ 60r0Ch, HO 51 MCIIBI-
THIBAIO IIOYTEHME K HEM, K €€ COCPEAOTOUEHHOMY TPyAY. MHue Ka-
SKETCSI HeYMECTHBIM BTOPIHYTHCS B €€ IIPOCTPAHCTBO. Beras Ha
IJBITIOYKT, SI IIBITAXOCH 3ATASIHY T 13-32 e€ raedya. CBelmBaogmri-
C51 CO CTOAQ IIEAK TEPSIETCSI B ABUIKCHWMIM TEHEV, 1 MHE HE YAAETCS
Y3HATDh, AOCTAET AW OH AO II0AQ, IIPOAOASKAETCS AW OH BO MPaKe
IIOA CTOAOM.

Moé aBmskeHme He OCTaéTcsl He3ameueHHBIM. MeApKaloT Kuc-
TOYKM, W IOSABASIETCSI HOBASI KAPTMHKA — OeAKa BBICOBBIBAET M3
AVIIAQ CBOIO HEYTOMOHHO-AIOOOIIBITHYIO MOPAOUKY. TOHTaM M
GeABITl Ma30K AOSKMUTCSI Ha YEPHBIN KPYIKOK, M IAa3 3BEpPhKA CTa-
HOBMTCSI BBIITYKABIM, BAASKHBIM, 3psTamM. Kak nckyceH Mol AeTo-
mcery! M TyT y MEHST BO3HMKAET YePEAA COBCEM MHBIX BOIIPOCOB.
3ayem TOT MaCTEP IIPUAATAET CTOABKO YCUAMIA, C TAKUM TIJAHM-
€M BBIIIUCHIBAET BCE, YTO IPOUCXOAMT CO MHOM? 5] 5Ke He MPOpOK,
He BAACTUTEAD CyA€D, He Tepovi, He reHM. S| — OOBIYHbIV YeAOBEeK
¢ OOBIYHOM CyABOOTL. A MOSKET GBITB, AETOIUCEL 32 CTOAOM CH-
AT Tam IpoTus cBoeit Boan? KTo 1 3auem HaBsi3aa emy 3Ty He-
co06pasHyIo ero macTepcTsy pabory? Mosker GbITh, POAb MOETO
Guorpada — 3TO MOBUHHOCTb, AaKe HakasaHme?! Mue cranosut-
51 JKAAKO 3TY COrOEHHYIO CTAPYIO SKEHIUHY, 3Ty 3aTOYEHHYIO B
YeTHIPEX CTEHAX MITULLY.
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Ha miéaxkoBoit moBepxHOCTM BO3HMKAET 06Pa3 MOEN SKaAOCTH:
AAAOHU, CAOSKEHHbIE KOBIIIMKOM, HAIIOAHEHHbIE IIPO3PAYHON BO-
AOM. B caeAyIOIUI MUT KOAOHKOBASI KUCTOUKA AETKUM ABMSKE-
HUEM CTPSIXMBAaET Ha OGEAM3HY POCCHIID MEABYAMIINX 30A0THIX
Opsisar — aertommcey cmeércs. CKPIOYEHHBIE MAAbLBI ACTAIOT
MESKAY CBETOM W TEHBIO, BBITSITMBASI M3 HEOBITHMSI, KaK IAyTUHY,
IITPUX 3a IITPUXOM: YABTPAMAPUH, M3YMPYAHAST 3€ACHD, OXa,
SIOKEHAsl CAOHOBAsl KOCTb. U€pHas ITMIja, PACKMHYB KPBIABS,
napuT Hap AyHHOVM pexoid. Crapas SKeHIJMHA B YEPHOM IIaalje
CTOUT Ha KPYy4e M CMOTPUT U3-II0A PYKW HA CHESKHbIE BEPIIIMHBI,
OCVASTHHBIE BOCXOASIIMUM COAHLJEM... V1 51 BAPYT OCO3HAIO, CKOAB-
KO HE3aIIOAHEHHOTO IIPOCTPAHCTBA MESKAY 3HAUYKAMM Ha IIEAKE,
CKOABKO Tam CBOOOADI M HEM3BEAAHHOCTA.

«Eyé, emyé, mokaskn mue eryéh He caepskaBunc, s HapyIuao
TUIIVMHY CKPUITOPUS M CKOHQY>KEHHO 3aMOAKaro. B orser Ha
IIEAK ITPBICKAET HOBAsI POCCHINb 30A0THIX UCKP cmexa. Most mpo-
cpba BHMAHEETCs B LIEHTPE 3TOTO MepLarolgjero obaauka — 3TO
SKaAHO OTKPBITBIN KAIOB ITeHUA. 1yT MHE CamOM CTaHOBUTCS
CMETITHO: KaKOM JKe s ITeHen? Y MEHs YK He IEPBbI TOA TOAOBA
cepeeT. A ocTpué KMCTOUKM CHOBA OYEPUMBALT, BBIACASIET SIPKO-
SKEATBIM YTOAKM KAIOBA: HY AQ, CEACCIIIb, 4 BCE IITEHEL] — SKEATO-
POTBIVi, HEHACHITHBIN IITEHEL].

ITaams cBeuert npurnbaercs, Apo>knT. CKBO3HAK 00AaET XO-
AOAOM MOIO CITMHY: II033AM MEHSI OTKPBIBACTCSI ABEPS. Sl 3HArO!
s10 mur paccrasarns. «Her! Her! S xouy monsrs! Craskn mue
cBoé nms! TTokaku mue cBoé anio! fI me xouy 3a6bTh..» Mo
KPUK IIPOTECTA, MOSI MOABOA ITpoBaAmBaroTcs B TuInnHY. Cepast
TOAOBA BCE TaK >Ke OE€3MOABHO CKAOHSIETCS HaA CBOEH PabOTOM.
Ho mpeskae 4em mcuesaroT cseyn, CBUTOK M CTOPOACHHAS KPbI-
AaTast PUrypa, ACTOIMCel) YCIeBaeT HAHECTH Ha IIEAK, a 51 yCIle-
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BAO IIOMMATD B3TASAOM €IJE OAHY KapTMHKY: IIPSIMOYTOABHUK
PO30BOTO 30A0Ta M HA HEM CU30€ KPY’KEBO — CHUAYIT COCHOBOW
BETKIN.

MeaaeHHO, HEOXOTHO s OTKpBIBAIO rAasa. Ha mpormsomnoaosk-
HOW CTEHE CIIAABHW S BIIEPBbIE BUKY, IIO-HACTOAIJEMY BUIKY TO,
4TO MOSIBASICTCSI Ha €€ OeAOVi IIOBEPXHOCTM KaKABIM COAHEYHBIM
YTPOM: IPSIMOYTOABHUK CBETA 3aHMMAIOIIENCS 3apU M CKOAB3SI-
IJas 10 HEMY TE€Hb COCHOBOWM BETKM, KOTOPYIO 332 OKHOM KOABI-
IIIeT BeTep.
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Good fortune

1. In Zoar

The sun was risen upon the earth when
Lot entered into Zoar. ...

But his wife looked back from behind
him, and she became a pillar of salt.

Genesis

If you have ever been a refugee,
Even if decades have gone by,

Even if now

You are grateful

For your good fortune,
For your settled life
Under Zoar’s sunny skies,

You do not let yourself
Go soft.

You do not lose the skill
Of packing swiftly, with precision.
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You do not trust the luxury
Of carrying anything
That’s not essential

To making it

Out..

Across...

Into a new land.

You do not forget the story of Lot’s wife.
You heed its warning;

Do not look back,

Do not allow your gaze to stray

To what you had to leave behind.

If you stumble upon
A Google Earth view
Of a courtyard
Shaded by two old trees,
There were twin maples.
In autumn
One would drop crimson leaves,

The other — lemon-yellow.

A photograph of a family celebration,
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An impish, tousled child

Stands on the lap of an indulgent aunt
To pick a pastry from a platter:

Layers of creamy filling

Billowing between layers

Of flaky crumbs.

You do not say a word.
Your face impassive,

You stare straight ahead,
Rigid as a pillar of salt.
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2. Survivor guilt

Paradoxically, the phenomenon is rarely
defined and often poorly described.

Hutson, Hall & West, “Survivor Guilt:
Analyzing the Concept and Its Contexts”,
Advances in nursing science (2015).

One was destroyed.

Another — left alive
And whole enough

To heal, even to thrive.

What, for lack of a better word,
Gets called “survivor guilt”,
Is not.

It is a feeling that’s not built
Upon a solid foundation

Of cause and effect:

“You acted wrongly;
Wrongly failed to act;

You won by cheating

In some vital contest.”
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It is a phantom pain,

The non-existence of a contrast,
The absence of a difference

( Be it of substance or of context )
That would be relevant and plain,

That would, failing to justify,
At least explain....
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3. Two turns of fate

...Your huddled masses yearning to breathe free,
The wretched refuse of your teeming shore.

i

Emma Lazarus, “The New Colossus’

If you have never been a refugee

Do not say:

“TI would not have been able to...”,
Even if you mean it

To express admiration.

A refugee is not made
Of sterner stuff
Than your own
Soft, vulnerable core.

A refugee is you yourself,
Two turns of fate away
From where you are
Now.
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Ghost

Sometimes, at night, 'm visited by a ghost
Of my own self, but from a past existence.

[ don't feel frightened — after all, she’s me.
[ watch her move and hover in the distance.

[ think she’s curious about my present life.

She pauses by the shelves and long she looks
At pictures of new friends and those she knew,
At souvenirs of travels, at my books.

At last she turns and glances at my bed,
And then at me.

[ do not see a trace
Of anger, accusation or contempt
Upon her face — my own younger face.

[ almost can believe that she forgave
This life that I have built above her grave.
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Night

Triptych

1. Memory

A midnight voice —
A shard of ice

That would not melt
And would not yield.

A brand, a scar that would not fade.
A whetstone keeping sharp the blade
That, poised to heed the sudden call,
Presses its edge against my soul.

2. Motion

The whistle of a faraway train

Blows and blows in the winter night,
Singing a wild song of speed and distance,
Of the relentless motion of a beam of light
Slicing through the darkness,

Of a darkness that you cannot outrun
Even at the speed of light.
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3. Rest

Black sky.
Silver sliver.
Soft air.
Wind-shiver.
Sleeping banks.
Wakeful river.
Still rock.
Skipping stone.

By myself.
Not alone.
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Matryoshka Dolls

Our silences

Stack one inside another
Like matryoshka dolls.
Yesterday’s unsaid words
Fit into the hollows

Of today’s evasions.

And they, in turn,

Will fill tomorrow’s shell.

Day after day,

The lacquered face
Appears the same —
Round, rosy-cheeked
And smiling brightly.

Yet larger,

Each time larger
Than before.
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Song of Paradise

It has no name, this enchanted land.
At the edge of pale water on the silver sand
My feet do not leave any traces.

The river current runs cold and deep.
On the mirrored surface white lilies sleep.
My eyes meet no reflection.

Eternal spring blooms on silent trees,
Amber honey is studded with golden bees.
[ feel neither sting nor sweetness.

Bronze lions with eyes made of emerald glass

Rest with marble lambs in the sunlit grass.
I pass like a shadow between them
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Family Tree

My family tree has been replanted
Too many times.

The bark is thick with scars

From all the truths professed, attacked, recanted,
The proclamations nailed to our limbs,

The warring symbols carved

Into our living hides.

Too many times

We have been broken jagged,

Swept by floods,

Then worn back down to smoothness
By the tides

Of moon-mad salt and blood.

Too many times, too many times.

Too many times.
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Places
Triptych

1. Birthplace

St Petersburg, Russia

This is not nostalgia.
My home is here, not there.
[t is just that I was born in that city.

My memory still flows
Through the river delta
Where the sky is mirrored
Within the slow streams.
There is no line that separates
Below from above —

All is one shimmering whole.

In the opalescent air of white nights
The bridges open

To let tall ships come in.

Tall ships —

The welded steel of my own time,
The ghostly planks and sailcloth

Of distant centuries —

Glide past the curving granite

Of the embankments.
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The bridges raise

The fretwork of their railings.
Their black gossamer wings
Hover above the water.

This is not nostalgia.
My home is here, not there.
It is just that I was born in that city.

The memory of my first breath

Stays synchronized

With the moving wings of iron butterflies.
The memory of my first heartbeat

Echoes the wake

That laps against the sinuous granite.
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2. Hometown

Madison, New Jersey

Suburban New Jersey. A small town. Home.

A delightful place, if you know how to delight
In the shade of majestic old beech trees;

In the glistening colors, the rainbow of flavors
Of the tomatoes, eggplants and apples

Filling the bins of the farmer’s market each Thursday;
In the September ritual:

Broods of wide-eyed freshmen

From a nearby campus,

Led along Main Street by the mavens,

Their resident advisors,

Who point out the town attractions.

The ice-cream shop — great milk shakes!

The train station — get to New York City in under an hour!

Suburban New Jersey. A small town. Home.

An enchanting place, if you are willing to be enchanted

By a secret sorcerer, an anonymous artist,

Who casts a spell over plain small stones:

Paints them with bright colors;

Adorns them with glitter, flowers and sweet sayings;
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Leaves them half-hidden
Nestled in the grass,
Cradled by the tree roots.

Come, let us walk together.

Let us keep our eyes open,
Ready to make the acquaintance
Of these stone changelings.

Let us take in the quiet magic
That makes them possible.
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3. No-place

There is no place like home.

There is no place.
There is no-place.
There is.

There.
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Logins and passwords

Some travel on three legs as swiftly as four.
Jane Hirshfield

Being bilingual comes in handy

In thinking up logins and passwords.
Booby-trapping an electronic doorway:

Setting up a joke in one language

And delivering the punchline in another;
Barring the entrance with a question

That cannot be answered, but can be translated.

Having died in one language,

Having been reborn in another,

[ keep a handful of verbal shrapnel

To remind me of that passage,

Jingling my old nicknames

Like change in my pocket,

Using the razor-edged shards as tools
To help me get through everyday tasks.
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Reading “Tell Me Something Good”

I know I get overindulgent
in my immigration stories sometimes

Tamara Zbrizher

With the divining rod of your poems
you are seeking the source

of that something good

you thirst for.

A man?

A god?
God?

Your muse?
Yourself.

Helping your search,
granting your wish

is not in my power —
[ am an outsider,
areader, a listener.

The course of my fate

has no confluence with yours,
though they share

a long-lost wellspring.
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Your words float
on the current of my thought.
They sink into me, slowly, deeply.

The black pupils of a river
watch the night.

[ left that river far behind.

[ never left that river.

The water reflects constellations
Sometimes smoothly,
Sometimes rippling, eddying

Stirred by a living creature
That moves just under the surface.
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Bridge

Time has carried me far away

From the city where I was born.

Memories overlap,
Events are blurred into stories,
Names drift into oblivion.

A single image remains
Clear and ever-present:

A bridge spans a broad river.
The latticed arches sweep up,
Then curve gracefully

To touch their own reflections,
Like the wings of a bird
Taking flight.
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Learning English

Dislocation of habits and views. Culture shock.
Mind inflamed by confusion.

The doctors take one look at me

And order a language transfusion.

First, they tried intravenous TV,

But [ had an allergic reaction.

So, they switched me to nursery rhymes,
Grammar textbooks, and classroom instruction.

There was hope: I began to respond.

In a month, my condition was stable.

[ could say “How are you?”, “Goodbye”,
Even name a few things on the table.

After that my recovery was

Just a matter of time and good care.

Yet my grammar and accent were scarred,
So sometimes when I spoke, people stared.

Now I've healed. I am as good as new.
Or almost. Sometimes when 1t rains,
My past tenses tense up and they ache
With the memory of their past pains.
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Raising a toast

It took a long while to fully taste
The sweetness, the bitterness

Of the country that welcomed me,
Healed me with freedom,
Nourished me with opportunity,
Flung wide open doors to the future.

But I can no longer deny:

Here, too, brutality partners with fear;
Here and now they brew their recipe —
The same acrid hooch that intoxicated
My distant birthplace.

Wonder, tenderness, celebration
Are laced with that familiar poison.

So what do I do with my gratitude,
With its sweetness that spills over the brim?

Pour enough of it out to make room
For the bitterness, the sorrow,

The shame of witnessing

What is being done to “them”

In the name of “us™?
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Or do I keep the bile
In a different container
From the honey?

How do I raise my toast?

How do I drink it?

A sip from this cup, a sip from that one?
Or do I take it in together:

The nectar and the venom?
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Crmuxn Ha PYCCKOM SI3BIKE






IlepenpaBa

Ilepemrpasa

Msae cToABKO Pa3 IPUXOAMAOCH ¢ TOGOM paccTaBaThCs,
CKOABKO 32 SKM3Hb BBIIIAAACT IIPOILATHCS C COOO0 —
C Bepori CBOEVL 1 HEBEPUEM, CTPAXOM, HAAEIKAOV,

C 06AMKOM B 3epKaae, ¢ AOMOM, IIPO3BAHBEM, CYABOOIO.

CKOABKO 32 AOATYIO SKM3HbB IIEPEIIPaB IIPOUCXOANT,
I'Ae mormmaers, 9To HeT 6e3 IOTepr CBOOOABL.

M xa>kABITL pa3 — BOPOA ™ BIIAABb Y€Pe3 HOBYIO PEKY,
AaabIire 1 AaAbIIIe CKBO3b OBICTPO OETyIyIO BOAY.
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Cmuxu na PYCCKOM A3bLKE

1978,2014

1. IMmuyot

HemepeA€THBIM ITHIJAM HACTAAO BPEMSI
Ckuratbcs, uckaTb Hayras cebe Hebo mnHoe.
[Tozaam GecHOBATOE MASIIIET ITAAMSI,

['app m meTeas ocaenmam HeOO popHOeE.

Hap 9€pHBIMM ABAAMU CKOAB3SIT KPBIAQTHIC TEHM.
K mcreneA€HHBIM THE3AAM MM HE BO3BPATUTHCSL.
[Tpous oT ropsgux Aecos, OT 3UMBI be3BeceHHE
VaeTaror HenepeAE€THbIE ITHUIIBL

242



IlepenpaBa

2. Crez

Temeps yske MOJKHO — OTASIHUCE, ITOTASIAM:
TBovi ropoa cropea AOTAQ, M cama TBI — IPax.
BoAb He 3aCTBIHET COABIO B OECIIAOTHOT TPYAH,
Hap rorocom 6e3ropTaHHBIM He BAACTEH CTPaX.

OrcroAa, CBEPXY, BUAHO, KAK BAAMUTCS CHET

Ha ocrriBaronjee memeanige cyAbObL.

Orcropa n bora, m Bech €ero OrHeHHbIN THEB,
[Toskaayii, cymeents IPOCTUTD, OTIYCTUTB, 3A0bITb.

243



Cmuxu na PYCCKOM A3bLKE

Mapr 2014

Koraa BecHa, 3aXAeOHYBILNCD, YXOAUT TTOA AEA,
PaBHoAEHCTBME, COMBLINCH C OPOMTBHI, ACTHUT BO MPAK,
To pasym, 3a5KMyPSICh, TBEPANT, UTO 3PEHME BPET,

A cepayge nepeunt cayxy: «He mosker 6511 Tak»

1 TOABKO AylIle IIpeAHAYEPTAHO BEAATD 11 OACTS;

Yo OBIAO, UTO €CTH M YTO BYAET, B CAOBO 00ACUb;
3amEP3UIYIO ITUILLY IIBITATHCS ABIXAHBEM COTPETh

I XpynKmii MOACHESKHMUK XOTb B ITAMSTH, HO yOepeds.
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Aom

DTOT AOM OTAAA APYTOMY

Aapec cBOTA, CBOMX SKMABLIOB.
I'TycToToM cTpommaa KPHITH,
Mox BcrioaszaeT Ha KPBIABLO.

Hacreskp ABepb Ha PrKABBIX IETASIX —
HeT HY>KABI XpaHUTD KAIOYN.
Boapnsit BeTep. CBeT CO3BE3AMIA

X0 AAAbHEE B HOYM.
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Mosanka

I BepHYACS B MOVL TOPOA, ..

Ocun Mandervumam

1. Aoxxo

He mpmkocHmCh, He pacTpeBOsKb,
He pait B cosHambe pocoamnThest —
Oran pycasoubert CTOAMIIB,
YyryHHOV IayTUHBI APOKD,
['pasnT, KOACOACMBIN AOKAEM,

1 AOM, HECOBIBILIMIACS MOV AOM...

Bcé aTo a0kl He cmert MHe cHUTBCAL
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2. INpuspax

Beraeckn KpplabeB rOAyOMHBIX
ByAST OT3BYK KOAOKOABHBIVA.
30A0Tas1 KapaBeAAd
3aTepsiaach B obsaKax.

AOBEAETCS AM BEPHYTHCS
Mee B rpaHUTHBIE OOBATH,
B ropoa apiMa 1 Tymana,
3pIOKMX 3aMKOB Ha ITECKAX,

B ropoa anresos n ¢chpuHKCOB,
['Ae MOCTBI YXOAST B HEGO

I ApOSKaT B ITIOAHOYHBIX PeKax
Donapn, Kak >Kemdyra,

['Ae ABOVIHMK MOV 326AYAMACS
B mepeyakax 3azeprasbs,

['Ae MoVt mpu3pak rpeer pyxku
Y ayskoro ouara?
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3. Aema

BepryTbhCst — mOBEpUTS,
Pazayky B cae3ax OTOINTS,
13 IpoIIIAOTO BRIKMHYTD
AHW, HeyTOAHBIE CEpALLY,

M B kA€TKE TPYAHOT
PacriaxiyTb 3ap>KaBeBIIYIO ABEPLY...

CrrycTnThes K pexe
I AeTevicKOvi BOAMIIBI UCTIUTD.
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4. Mosauxa

[ TpnIIIA0 Bpems CAOSKMUTh MO3aMKY M3 YEPEIIKOB M OCKOAKOB.
Hassanms Bop ouepunsaror abpuc —
Hesa, Ponranka, kanas [puboepaosa, Morika.

[ TpobyskaatoTest ocsi3aHme, OOOHIHME, BKYC.

3510KMTL BETEP C 3aAMBA CTAAKMBACTCS C PE3MHOBBIM BO3AYXOM
METPO.

EAxmii «beAoMOp» epeBUT JKeMUY>KHOM HUTHIO YEPEMYXIAL.

JKapenast KOpIOIIKa, BUHETPeT, DOPOAMHCKIUI xaeb —

[TamsTh HATIOAHSIET TAPEAKY.

[TprcoeAMHSIOTCS CAYX M 3peHue.

['OBOP TOAIIBI IIECTPUT, KAK AOCKYTHOE OACSIAO.
Bponsosas pyka Bo3sera K Hebecam.

Hebo moacTymaer Tak 6AM3KO K 3emae,

Yo TO M AEAO 3aXAECTHIBACT AUIJO,

3aToInasIeT raasa u yIim.

Haxonery 3anoassiercs: cepALjeBmHa.

Bosspargarorcst rosoca m anga

Tex, kTo ecTp (TTOcTapeBIIMe, HO TPOH3UTEABHO Y3HABACMBIE),
W Tex, ¢ KeM y>Ke HUKOTAA He OYAeT BCTpednt.
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OcTaéTest TOABKO IIPMA2AUTH OCKOAOK 3€PKaA,
Y1obsl 1 S1...

Ho nosano. To, uTo 66140 MO3anKOM,

[Tpumiso B ABUSKEHME, 3aTIOAHMAO IIPOCTPAHCTBO.
Mee oHO y3Ke He IOABAACTHO.

Aa 1 ¢ camoro Havasa
Bo mue 3pech He 66100 0c0bOTE HEOOXOAMMOCTH.
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5. Camorém

Sl mpuBBIKAQ AOBEPATHCS CAMOAETY.
Yckopenne mpoHsaeT mycTory,
MSITHBIV, CAAAKMIL XOAOAOK Ha B3AETE,
1 moA€T He OIyIgaeIh Ha ACTY.

['Ae-To Tam, Hap 00AAKOM HAPKO3HBIM,
['Ae He coH, He cMePTE, a 3a0BITHE,
M3pepka Gpocaerirs B3rasip becca&sHbIn
BHM3, Ha TEAO PACIIPOCTEPTOE CBOE.

Y10 cyapba co cKaabIeAeM PasAyKu?

Sl BHYTPH, B cepeOpsiHON nrae.

['yA MOTOPOB OCTaABHBIE TAVIINUT 3BYKM.
Be3bIMAHHBI OTOHBKY BO MTAE.
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6. OxHo

[TocmoTpro Ha OKHO:
«VIHTEPECHO, 2 CHET TaM BbIITaA?»
Ha yacax momx moanousr —
3HAYNUT, TAM PACCBETACT.

Tam, rae cTépcs movi caep
1 Mot ToAOC 9X0 3205140,
Tam, TA€ TOABKO II€YaAb MO
Tarkom oburaer.

[ TpocermaeTcs ropoa AAAEKMIA —
1 mBe He crmTCsL

[Tpoceimaercst ropop 03s01mmit —
1 MHe TpeBOsKHO.

3 A100B1 MO>KHO BBIKOBATD
[opeds n pasKe STPOCTH.

Ho e€ mpesparuts B 3a0BeHME
Hesosmoskuo.
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Nckonaemeplie

MHe HN K ‘-IeMy MNCKaTh HPaHpaMOI‘T/lAI)I...
urobuit (Kens) Kare

B caosx ncTopun 3eman,

Ha xoTopovi MBI BEIMEPAN,
OcTaanch HaIM TEHM,
OrIreuaTkm CACAOB,

[TycTOTHI, KOTOPBIE MBI KOTAQ-TO
3amoAHIAY CODOT.

ArobosHaTeapHbIe yUCHDBIC

ITpn skeaaHMM CMOTYT BOCCTAHOBUTD
Ab6pwuc Hamrero 6srTHL:

Tpaexropuro nonyasignn

B npocTpancTBe 1 Bpemenn,
BrermrnocTs,

Kusneormcanme —

YerporicTso sKnab,

AobpiBanme mmim,

Bapargmeanmue moromcraa.

I'To xocTam dpaxToB
Ynrarorcst cyApOBL:
BepoaomcTBO M BepHOCTS,
Bpaskaa 1 B3anmHas ITOMOILb,
PaBroayIMe 1 ATOOOBS.
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Ca03KMB CyABOHL,
MosKkHO Ha3BaTh IPUIUHY
Hamero mcuesHoBeHMS.

Ecan Bam, SKMBYIIMM, €CTh B 3TOM IIPOK,
To mycTs BCE 310 OypAeT:

SIpxo ocBeI€HHbIC BUTPUHBL B MY3€5IX,
SIpocTHBIE aKaAEMMUECKIE CIIOPEI,
KpormoTanseit Tpya,

Ormmbxn, mpo3penHnsL.

Ho nmaspanms,

Kotopsie BbI HammIere Ha TAOAMIKAX,
He Op1an HAIIMMIM HACTOSIGUMIM UMEHAMMN.
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T'oaoc

Kaxk eBHYX, KOTOPOTO MyYUT JKEAAHBE JKEAATH,

Kaxk mmocae obBasa pexa, oOparjeéHHas BCILITS,

Kaxk mpmspax IOAHOYHBINM, TPO3SIINUIA 32 YEPHBIM OKHOM,
OH 6poANT 1 OPEANT, KPUIUT M MOAIUT — 00 OAHOM:

«Poamsrremycst B ATAQHTHAEC — ITOKOM AMIIID Ha AHE.
3 Tpown Gerxkapiiiemy — BCE 5Ke IIOTMOHYTH B OTHEY.

255



Cmuxu na PYCCKOM A3bLKE

* % ok

51 crasa Tak cama ¢ coboi HECXOsKa,
Yo, KasKeTCsl, M He B POACTBE € COOOVA.
41, kak 3mest, CBOIO CMEHMAA KOXKY

1 pasmuuyaacs co cBoeit cyAbOOTL.

3abBbIB IIPO BeC LEIIeH, IIPO TSYKECTh KPBIABEE,
ITpo mpepaHHOCTD HE3PAUYIO KOPHEH,

I B HEeBecoMOM papysKHOM beccmabe
Kymaroch B eHe TpasAHMYIHBIX OTHEM.
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OMUTPAHTHI

Xvmepsl 1 COUHKCH — IMOPUABL,
Mnudnyeckne cymjectsa, —

Mg camn cebs counnsem,

B cBom ske He Beps caoBa.

Ham Bce s13b1k1 He pOAHBIE,

1 B Ka>KAOM CKPBIBAETCS 3BYK
Typbun camoaéra Ha B3AETE,
BaroHHBIX KOAEC IEPeCTyK.
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* ok ok

Ham cammm ypaaocs yexars.
Harum my3st momaan B oTkas.
M noaTomy He TTO3TH —
[TporpamMmmCThI BBILIIAM 13 HAC

ByHAEPKMHACTBO, KAK IIEPBOPOACTBO,
ITpomeHsB Ha eAy v SKMABE,

Bcé ke mpucTynamm BUpIIEIAETCTBA
bBepeanm MbI 3TO CBOE.

W tax yacto m 6e3yTeiHo

MBor cBovi B3rasip Obpargjaem Haza
OtToOrO0, YTO IIPU3HATH HAM CTPALIHO
HesnaunreapHOCTD HAIMX yTpaT.
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Yépnasa Bopa

Kaxk uépnas Bopa, IpmaMB rrevasn
[Mokaunsaer cepae. Yto moaesaTn?
3apOABIII PACCTABAHBSI 3AKAIOUEH

B momeHTe mIepBovi BCTpeun.

Bsaoxn, ca€3pr —
Bcé aTo becroaesHO, HIA K 4emy.

Ay 110 MOKPOMY IIECKY.
BeugepHmii ropoa

AposknT Ha cBasix OTpa>KEHHBIX GpOHAPETL.

[Tycrast asoaka crmt Oe3 CHOBUACHMT,
CxpecTB HEAOBKO BECAA HA CKAMBE.
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Cap

K gyryHHOVI orpaje s 3Har0 TPOILy IIOTAMHYIO.

3a I1a3yxovl KAIOY OT TSDKEABIX BOPOT Oepery.

Kaxk IBIIIIHO B CaAy 3TOM MHETL pa3poccsl Ha BeTKax!
Kaxk cBer mHOTOLBETHO ApObUTCS Ha Geaom cHery!

3AECh CMHB AYYE3aPHO sICHA Oe3 TeHel 1 Iedaneit.
3Aech He 0 4eM OOABIIIe TaAaTh, COKPYIIATHCS, IIPOCUTB.
3AECh APEBO 320BEHBSI CBOVL IIAOA ACASHOVN ITPEAAATAET.
1 KTO 3aIIPETUT €0 BEYHYIO CAAAOCTD BKYCUTD?
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Bilingual poems

Cruxn Ha ABYX SI3bIKAX






Bilingual / Buaunz6a

Bilingual / Buannrsa

In this language

In this language,

[ converse, argue, and flirt with my husband,
Teach and amuse my daughter,

Stay in touch with friends from college,
Confer with my colleagues,

Report to the boss,

Say hello to the neighbors.

In that language,

[ listen to the voices of ghosts.
Their unhurried conversation
Glides along its immutable orbit.

Ha Tom s3eIke

Ha tom sa3pike

51 Geceayto, CIIOPIO M KOKETHUYAIO C MYSKEM,

Vay 1 pasBaeKaro AOUKY,

[TepernmchIBaloch ¢ YHUBEPCUTETCKUMU APY3BSIMHA,
CoBeraroch ¢ KOAAETAMMA,

AOKAaABIBAIO HAYAABCTBY,

3AOPOBAIOCH C COCCASIMMA.
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Ha sTom s13p1KE

Sl mprcayIIMBarOCch K IpU3paKkam.
Vx HeTOpomAMBas becepa CKOAB3UT
I'To cBoett mpeaHadepTaHHOM OpbOuTe.
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Daughter. Aouxa

Daughter

May the ocean always be kind

To the little ship that we launched.
May the mountains smile at the glow
Of the little lantern we lit.

Aouxa

DByAb MMAOCTHMB, OKeaH,

K marer Aopo0YKe Ha BOAHAX.
['opa, 6AarOCKAOHHO B3rASIHM
Ha sarenaennsii Hamu CBET.
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Cmuxu na 06yx a3vikax

Tai Chi Teacher. Vanreas Tari Un

In memory of Master Cheng Hsiang Yu,
1929—2010

Hamamu Macmepa Yenz Xcuanz 1O,

1929—2010

1. Notebook

Life does not make bargains.
Death does not grant concessions.

It is not possible to halt the current

That carries the boat forward.

It is not possible to fathom

The depths that will swallow it in the end.

My teacher was a wise man.

[ covered page after page with hasty scribbles,
Trying to capture in words

The subtle, inexorable motion.

Whenever my notebook got half-filled

[ would buy a spare one to keep at the ready.

My teacher was an old man.
Now I gaze at the blank pages.
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[ could fill them with my own musings.

I could search for another teacher.

I could pretend that this paper

Was meant for a different purpose:

Jotting down to-do-lists,

Collecting recipes for soups and casseroles...

But the pages remain empty.
Life does not make bargains.
Death does not grant concessions.

2. One Year Later

Looking at a snowy hill

That bristles with black stubble

I see the shaven head of the nun

Who recited sutras on the forty-ninth day
After the death of our teacher.

«We are gathered by fate,
And we are scattered by fate.
This is the final parting,”
She told us,

“On this day his soul surrenders

All of its old affections and cares,

All of its memories, all of its wisdom.
Unburdened, nameless and empty-handed,
This soul enters a brand-new life.”
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She struck three sharp raps on a block of wood
To mark the moment when our connection
To our teacher’s soul was severed.

The triple blow convulsed my heart: “No! No! No!”
Why?

My mind does not believe that a spirit

Endures beyond the death of the body.

So why do I feel that my loss is deepened
By the passage of forty-nine days, or a year?

Then again, since when does reason

Have power to answer questions
Asked by the heart?
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1. Tempado

JKv3HD He MAET Ha CAEAKM,
CmepTh He AeAeT YCTYIIOK.

HeBo3aMO>KHO IIPHOCTAHOBUTD TeYeHMe
[ToToxka, yHOCAIEro AOAKY.
HeBo3MO>KHO n3MepuTh rAyOuHY
BesAHBI, KOTOpast €€ MOTrAOTHT.

Movi yunTeab ObIA MYAPBIM YEAOBEKOM.

I wcrmepIBasa cTpaHMILy 3a CTpaHUIJeN
[TocremHpIMM KAPAKYASIMH,

[TprTasicy cXBaTUTE, 3aII€YATAETD B CAOBAX
HeyaoBumoe n HenmpecTaHHOE ABM>KEHBE.
Koraa TeTpaAb 3aI10AHSIAACh HATIOAOBUHY,
Sl moxyrmasa CACAVIOILYIO, ITPO 3ar1ac.

Movi yunreAb 6bIA CTAPBIM YEAOBEKOM.
Teneps s rasoKy Ha OeAble AMCTEL

I moraa 6Bl 3aIIOAHUTD MUX

CBonmm COOCTBEHHBIMM PA3MBILIACHUIMY,
I moraa 651 HatiTH cebe APYTOTO yUMTeAs,
I moraa 651 yoeAnTs cebst, uto 3Ta Oymara
Mmeet nHOe MpeAHA3HAYCHUE —

Bectn yueT Texymmm Aeaam,
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CobupaTh peyernTsI CYIIOB M 3AIIeKAHOK...
Ho cTpannier ocTaHyTCS IYCTHIMM.

JKM3HD He MAET Ha CAEAKH,
CmepTh He ACAAET YCTYIIOK.

2.T0d cnycmsa

Sl rAsKY Ha 3aCHESKEHHBIN XOAM,
ITopocImii Tpo3pavHO YEPHON IJEeTUHOV,
1 BusKy OpUTYIO TOAOBY MOHAXMHMY,
YurasImern cyTpel Ha COPOK ACBSITHIN ACHD
ITocae cmepT HAILIETO YIUTEASL.

Ona cxasasa Ham TOTAQ:

«Cyapba cobupaer Hac,

Cyapba Hac pasaydaer.

DTO — mocAeAHee IIPoLJaHbe.

CeTOAHSI €TO AYIIIA OCTABUT IIO3aAM

Bee crapsre mpmBsizaHHOCTHM 1 3260TH,
Bociommuanmst, HAKOIACHHYIO MYAPOCTb.
Cobopnas1, 63 MMeHN, C IyCTHIMI PYKAMMA,
OHa BCTYIIUT B HOBYIO SKM3HBY.

Momnaxuus yaapuaa Tpu pasa

B CBOO ACPEBSIHHYIO KOAOTYIIKY,
IToaaBas Ham 3HAK, YTO HACTAA MOMEHT,
Koraa Hama cBs3b ¢ AYIION YIUTEAST
Obopsasace.
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Or Tpovinoro yaapa
CepALIe MOE COAPOTHYAOCH:
«Her! Her! Her»

[Touemy?

Beab 51 He BepIO, YTO AYX JKUBET

ITocae cmepTnt Ppusmyeckoro Teaa.

Tax mogemy ke COPOK AEBSTBIV ACHD

WM an ropoBigmnua

CriocoGHbI yCMAUTD OLyIJeHUE TOTePH?

Brrpogem, ¢ Kakmx 3TO TIOP pasymy
[TocuABHO OTBETHUTD HA BOIIPOCHI CEPALIA?
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[carus. Mxap

Icarus

And so we have learned

If not to soar and fly,

At least to flit and hover
On stubs of wings,

On broken wings

That did not set quite right,
On memories of wings.

...Maybe it is for our own good.
We all have seen

The great charred feathers
Under museum glass.

And next to them,

The neatly printed labels
With just one word:

“Iearus”.
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Uxkap

../TaK, MBI HayIUAUCH —

Hy ecan He B3MBIBaTh 1 He ACTATb,
To y>k xoTs OB IEpenapxmBaTh
Ha Hammx KyApTsmKax —

Ha obaomxax Kpbiabes,

Koropsle HenpaBnabHO CPOCAMCH,
Ha mamatm o KpbIAbsX.

JATo sk,

Mosket 6bITD, BCE 3TO —

Ham na Gaaro:

Mar Bupean

OrpomHsle 0OyrA€HHBIE IIEPhsT
B mysesix, oA CTEKAOM.

N psapom —

OAHO AMIIIb CAOBO

Ha tabanukax akKypaTHbIX:
«Mkap»...

OHO BcTaéT, Kax MMyraso, Hap Hamm.
OHo oaHO cr1ocobHO yoepeusb
HebecHblie cBsIIIEHHBIE KOAOCHS

OT IIYMHBIX CTa¥l OTOAOAABIIIMX AVIIL
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Poetry lessons. Ypoxu mossun

Poetry lessons

[ asked: “Teach me, please.”

The hunter said:

“Your arrows must be sharp,

Fly true and strike deep

To stop the heart before there is time
For fear or suffering.

Let your quarry fall out of the sky,
Crash in mid-leap,

Lie prostrate at your feet,

Staring at you with empty eyes.

Let your prey feed your hunger.”

The healer took my hands into hers:
“You sing, sing, sing

Sing sweetly to lull pain

Before you can touch it,

Probe it, mend it as much

As it will allow itself to be mended.
Sing sweetly, do not stop singing
While pain lies beneath your hands,
So that your patient can look at it
From over your shoulder

With your own calm compassion.”
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The programmer’s instructions stated:

“Your program must be easy to read.

Pay attention to logical organization.

Segment your code cleanly into modules.

This way you and your colleagues

Can evolve it rapidly and correctly.

Test your work thoroughly under a variety of conditions.
Your users are individuals: they have different needs.
Your program must collaborate with each user

To solve the right problem.”

The guru patted the worn meditation cushion:
“It is not a matter of talent or luck.

It takes patience, discipline,

To learn to equally accept

The illusion of repeated failure

And the illusion of success.

It is a long road, a never-ending road

Towards getting out of your own way.”

My childhood teacher ruffled my hair and smiled:

“This work needs all your energy, all your attention.
What matters is making learning joyful for your students.
Your own joy will catch you unawares.”
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Ypoxu noasmun
I mompocmaa: «ITo>kaayvicta, HaydmTe MEHS.

OxoTHMK cKa3aa:

«T'BOM CTpeAbI AOAYKHBI OBITH OCTPBIMH,
[TopaskaTs eab TOYHO 1 rAyOOKO,
OcTanaBamBats cepale

[Tpeskae, uem OHO ycIieeT IOYyBCTBOBATS

Crpax n cTpajanue.

[TycTb TBOSI AOOBIYA PYXHET B ITOAETE, B IIPLIKKE,
Pacraacraercs y TBOMX HOT,

VcraBuBInmch Ha TebsI IyCTBIMU TAA3aMMU.

[TycTh OHA YTOAMUT TBOVL TOAOAY.

LleanTeApHMIIA IPUHSIAL MOM AAOHW B CBOMA:
«I'Tort, o7, o,

[Tort aackoBbIe IecHM, yoarokmBan 60Ab,
YTOOBI MPUKOCHYTHC K He'l,

[TosHaTs e€ Ha oIy,

VcireanTs e€ HaCTOABKO,

Hackoapko ona Tebe 310 1103BOANMT.

He ymoaxari, movi AacKoBBIe ITeCHN,
[Toka 60AB A€SKUT ITOA TBOMMM PYKAMK,
YT00BI GOABHOVL MOT B3TASIHYTD Ha Hee
M3-3a TBOETO TIACUA

C TBOMM CIIOKOVIHBIM COCTPAAAHUEMY.
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B MHCTPYKUMSAX IIPOrpamMMUCTa CKA3AHO:
«[Tporpamma poasKHA OBITH HAIMCAHA TAK,
YTObEI €€ 6BIAO ACTKO YNUTATH
He ToapKo Bam, HO 1 BaMm KOAACTaM.
Ona AoA>KHA OBITH AOTMYHO OPraHM30BAHA,
YéTko pasbura Ha GAOKIL
Torpa koA MOSKHO GYAET GBICTPO KOPPEKTHUPOBATH,
HaacTpamsaTs, He BHOCS OIIMOOK.
TecTupyrite cBorO paboTy TIJATEABHO M B PA3HOOOPA3HBIX
YCAOBMSIX.
KaskABIT1 IIOAB30BATEAD — MHAMBUAYAABHASI AUYHOCT,
V KasKAOTO CBOW 3aITPOCHL
Barmra mporpamma AOAYKHA B3aMMOAEVACTBOBATD
C TIOAB30BATEACM,
YTOOBI TOMOYb €MY PEIINUTH ero IIpobAemy».

['ypy moraapma moTE€pTHIN KOBPUK AAS MEAUTALIATA:
«AeAo He B TAaAaHTe VAV BE3EHUN.

Bcé, 4TO HY’KHO, — 3TO TeplIeHMe, AUCUMUIIAMHA,
PaBHOE IPMHATHE MAAIO3WIL:

1 MHOIMX HeyAadY, M yCIrexa.

DTO — AAMHHAS AOPOTa, GeCKOHEeYHas AOPOra

K Tomy, 4TO6BI He IperpaskaaTh IMyTh CaMOMy cebe.

YunreAb MOETO ACTCTBA B3BEPOILMA MHE BOAOCHL M YABIOHYACST:
«Jta paboTa IOrA0IJaeT BCIO IHEPINUIO, BCE BHUMAHNME.
['aaBHOE — yu€ba AOASKHA OBITH B PAAOCTD YUCHMUKAM.

[Toxa ThI HOAHOCTBIO 3AHST 3TUM, ThI 1 HE 3aMedaelib,

Kax papoctn 3axBarsiBaet Tebst camoro».
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Walk! Don’t walk! Mante! CroviTe!

Walk! Don’t walk!

The striding green men,

The standing red men

In pedestrian crossing signs

Relax when their lights are turned off.

In private, away from their work,
It turns out that not all are men,
Not all are one color or the other.

Some love to ski.

Some have a passion for the tango.

A few are seekers, devoted meditators
Who spend hours sitting in full lotus.

Some are heroic; others simply kind.
There are those, it is sad to say,
Who commit horrible acts.

Occasionally, you meet one who knows
That working in a traffic sign

Is not as predictable and dull

As it may appear at first glance.
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There is much to be learned

By peering with unseen eyes
Into the faces of human beings
When they come to a crossroads.
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Uante! Crovite!

[lararorne 3eA€HbBIE YEAOBEUKH,
CMMPHO CcTOsIME KPACHBIE YeAOBEUKNM
B cBeTodopax A ITEHIEXOAOB
Paccaabasrores,

Kax TOAPKO BBIKAIOYAETCSI MX IIOACBETKA.

B cBo€t AMYHOV SKM3HM, BAAAK OT paboTHL,
Bosce He Ka>KABIV M3 HUX LJEAMKOM OKPaIeH
Anbo B oanH 1BeT, AMOO B APYTO¥L.

CpeAm HNMX €CTb MY>KUYMHBI U SKEHIJMHDI,
MOAO,A,I)IC " CTApUKN.

HBle 13 HUX — 3asAABIE ABIKHUKMY,

lHbIe — cTpacTHBIE IIOKAOHHMKW TAHTO.
KTo-TO AYyXOBHO CAMOCOBEPIIIEHCTBYETCSI —
Yacamn MeAUTHPYET B I103e AOTOCA.

Berpevarorest repon.

Ectp mpocTo A0bOpsikm.

[TomapaioTest, Kak 3TO HU MIEYAABHO [IPU3HATE,
OTIIeThIE HETOASN.
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ITopori BcTpeTrIis OAHOTO 3 TeX, KTO 3HAeT,
Yro n cayskba B cBeTodope

Bogce He Tak 0OAHOOOPa3Ha M CKYYHA,

Kak Mo>KeT IToKa3aThCsI Ha IIEPBBIN B3TASIA!
Bcé aeao B TOM, Kax Ha 3TO IIOCMOTPUIIb.

Msuoroe MO>KHO ITOCTMYD,

BrasiapIBasich HEBUAMMBIMM TAA3AMU
B anija Aroaeri, OKasaBIIMXCS HA EPEITyThe.
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Subterranean lake.
[TopsemHOe 03epo

Subterranean lake

You speak in one language and cry in another.
The parched roots of your words

Never tap into the darkest waters

That are trapped in the hidden layers.

You speak in one language and cry in another.

That vast subterranean lake
Remains unnamed and uncharted.

282



Bilingual / Buaurz6a

IlopsemHOe 03epo

TpI rOBOpMINID HA OAHOM SI3BIKE, A TAAYECIITH Ha APYTOM.
Kaxk 651 H1 MydIMAa MX SKASKAQ, KOPHM TBOWUX CAOB
Hwuxoraa He IPUMHUKHYT K CAMBIM TEMHBIM BOAAM,
3arepThiM B COKPBITHIX CAOSIX.

T TOBOPUILID Hd OAHOM JI3bIKE, d ITAQYCIIb HA ADYTOM.

Kaxnm ObI H1 GBIAO OTPOMHBIM IIOA3EMHOE 03€PO,
OHO OCTAéTCS HEM3BEAAHHDBIM M OE3BIMSIHHDIM.
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Lilacs. Cupenn

Lilacs

Every spring there comes a day
When the lilac bush in the back yard

Bursts into bloom.

All at once
Innumerable flowers open their petals.

They flood the midday heat,
The delicate coolness of twilight
With wave upon wave of sweetness and longing.

Three days, four..
Then it all subsides,
Blends back in —
Green into green.

When I was young,

[ used to think
The blooming of lilacs is fleeting.
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Cupens

Kaskayto BecHY TPMXOAUT ACHD,
Koraa KycT cupeHn B yray ABopa
Paciyseraer.

BecuncaeHHbIe AeTTeCTKI
OTKpeIBAXOTCS BCE Cpasy,
3aTOIIASISI TEABIV TIOAAEHD

I XPYIKYIO IIPOXAGAY CYMEPEK
BoAHaMM CAQAOCTI M TOMAEHDSL.

Tpwu-deTsrpe AHSI — 1 BCE yTHXAeT,
Cmenmeaercs ¢ poHOM —
3ea€HOe cpeAr 3eAEHOTO.

Koraa s1 6112 MOAOAOTA,

LIBeTenne cupenn
Kazaroch MHE MUMOAETHBIM.
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Form and function.
Dopma 1 copepsranme

With all due respect to free verse

Vilanelle’s meter and rhyme,
The 5-7-5 of haiku,

Sonnet’s surprising volta,
Limerick’s knowing laughter
Chant what cannot be said,
Steady the beat of the heart,
Rock the cradle of “never”
As “never” grows into “after”.

ITpn BcéM yBasKeHMM K BEpPAUODY

13 campIx TAyOOKMX paH B prUPMy CAOBA TEKYT,

[ TyApcupyeT 4EPHBIN TOK AHAIIECTOM, SIMOOM, XOPEEeM...
He Bepanbp, a coHeT — ycaapa ropyainmx MuHyT.
MsI Tem craapHee OpeAnm, dem TssKeaee boseem.
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Translations into English

Nursery rhyme”

A blackbird — a magpie

A blackbird — a magpie —
Cooked porridge in a cauldron,
Sat down with her children.

Filled this one’s bowl,
Filled this one’s bowl,
Filled this one’s bowl,
Filled this one’s bowl.

But that one got a scolding:
“You didn’t fetch the water,
You didn’t bring the coal —
You don’t get any porridge
To fill your bowl”

* Retelling of a nursery rhyme that accompanies a finger game for
toddlers. This is a folk game, so there are many different versions of
the words. All of them start with a non-existent bird “crow-magpie” as
the protagonist. I substituted another loud-voiced bird for the crow to
preserve the rhythm of the first line.
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Ivan Krylov

The Sow and the Oak Tree

Beneath an oak a sow pigged out on acorns,
Then napped under the shady canopy.

At last, refreshed, she set her snout to digging,
Baring the roots that fed the ancient tree.

“Stop! Stop!” called out a raven from the branches.
“The oak tree’s roots get damaged when you dig.”
“What do I care if this useless stump does wither?
Acorns are all I'm after,” said the pig,

The oak tree’s voice then joined the conversation.
“Ingrate!” said to the swine the mighty tree,

“If you could lift your snout up from your grubbing,
You'd see that all the acorns come from me.”

An ignoramus mocking education,

Scoffing at science, is blind just like that sow,
Failing to see that on the tree of knowledge
Ripened the comforts he’s enjoying now.
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Boris Zakhoder

Termite's diet

Said a termite to a termite:
“Yes, I really was determined
To be disciplined and try it —
This new alphabetic diet.

[ ate airplanes, chewed up boats,
Candy canes and cashmere coats,

Munched on desks and dinner tables,
Easels, feather dusters, gables,

Gnawed a harness (right off the horse),
Fed on houses (of course!).

[ ate inkwells, jellybeans,
Kettle drums and limousines.

Then I snacked on magazines,
Napkins, oil cans,

Pencils, quilts,

Rubber boots, a pair of stilts,
Tablecloths and tambourines,
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Undershirts, vanilla beans,
Waffles, xylophones, a yurt,
And a zipper for dessert.

Yet I didn’t feel satisfied.”
“Yes,” the other termite sighed,

“All these diets are too tricky.
[ just eat and don’t get picky.”

292



Translations into English

Anastasya Shepherd

Faith in ourselves

Grant us faith in ourselves, Creator.
May we find the courage and skill
To become ourselves in full measure.
For if we do not, who will?
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Vyacheslav Leikin

To Yu. Brusovani

«Let the dead ones attend to burying their dead», —
A buddy told me, and I just smiled in reply.

And, with that smile, I said to myself: «Why not?
Let them bury themselves, it is worth a try».

A noose, a cudgel, the firefly flash of a blade —

And the eternal peace, the corrupting peace...

But how well, my friend, you pretend that you are alive,
With a longing that is so endless, so full of grace.
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* % %

This is happiness! These are rights...
Alexander Pushkin

Freedom from all desires, from passions and regrets;

From saccharine Christmas pills, from serving and from service,
From trysts and from farewells recurring like a dream,

From sympathy to god, from joys amidst the rushing.

From soil and seed and root, from rudder and from oars,
From the lackluster craft that never earned a penny,
From ignorance and spite, from counting and accounts,
Freedom from everything that goads and ties us down.

She's haughty as a saint and jealous as a wife,

Honest as communists killed in the year of purges.

Can we find out at last, what do we need her for,

And what the hell she wants when she herself is freedom?

Why when she speaks, her words are always curt and harsh,
Why with her sightless eyes she gazes so intently,

Why she ties into knots our sinews and our veins,

Forcing us to submit our fortunes to her guidance...

295



IlepeBodvL na anzruiickuil A3viK

You shook the iron cage, you rammed the fortress walls,
Your vigilant mistrust could not be fooled by cunning,
And yet you did not see how you became a slave,

A sick and dreary slave driven by your own freedom.

Shuffling the ragged deck of doubtful old taboos,

You're straining to create beauty from warped reflections,
And thus, your own life echoes your country's fate

Rattling its heavy chains, dragging the shackles of freedom.
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* ok ok

No, I will not depart, nor cut the branch,

Nor hope that Rome and Paris are still waiting,
[ fear that there I'll feel a bitter love

For all of this that here I relish hating.

[ fear I will not manage to forget

The acrid taste of Fatherland's smoky air.

[ fear, because to feel a love for this

[s not impossible, but more than I can bear.
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* ok ok

Lately far too many live all out of kilter,

Spitting, picking, grabbing where it's not allowed.
In the man-made thickets, the communal Edens,
There are far too many destitute and screaming,

Magic does not charm them, thrillers bore them silly
Jigsaw puzzle pieces do not fit together.

Driven by the devil, they crave revelation:

Serve up all the truth now, from the past and present.

Let the chasms yawn open, bring to life the pictures
Where the knaves pass judgement and the fools enlighten,
Where the whores and robbers, murderers and stoolies
Roam in packs and solo, slavering and baying,

That's the truth stripped naked, filthy, vicious-tempered,
Brewed of dust and ashes, rabid snarls and screeches,
Petty alms for beggars, pitiful repentance,

More debased than vileness, viler than debasement,

With its loathsome tributes, monstrous celebrations,
With each window serving as the new Golgotha.
That's the truth whose venom seeped into the Lethe.
And, forgive me, never was there any other.

298



Translations into English

* ok ok

Let us honor the madman

Jean-Pierre Beranger

Not this one, not the truth-wit who, inspired,
Pontificates and makes his careless way

Up to the gallows, who is always trying

To put it to you straight and to your face.

Not this self-swallowing snake, this wingless dodo —
But that one, he who lied and covered up,

Who peered into the chasm and understood

That there, within those depths, is not the past,

But our tomorrow, whose assault is yet to come,
Whose stench is yet to rise up to our nostrils.
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Anna Akbmatova

* % ok

True tenderness can’t be mistaken
For anything. Quietly it stirs.

In vain you envelop caressingly
My shoulders and breast in furs.
In vain you speak to me softly,
Your humble first love confess.
How well do I know your glances
That insatiably rove and press.
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* % ok

(from Requiem)

Madness has now spread his wing
And half my soul is in its shadow.
He pours me fiery wine to drink,
He beckons me to his dark meadow.

[ understand I must surrender,

That victory belongs to him;

As my own raving fills my hearing —
A stranger’s voice, confused and dim.

[ know that pleading would be wasted,
It’s useless to implore and weep.

All that I cling to will be taken,
There’s nothing that is mine to keep.

Not the remembrance of my son,
His gaze engulfed in horror, frozen;
Nor the arrival of the storm,

Nor the brief meeting in the prison,

Nor the dear hands, cool to the touch,
Nor the lime trees astir with birds,
Nor the ethereal, far away

Sound of the last consoling words.
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Crucifixion
(from Requiem)

Weep not for me, Mother,
Seeing me in the coffin.

The choir of angels praised the hour of glory,
The firmament became a molten sea.

He asked His Father: «Why did you forsake me?»,
Then, to His Mother: «Oh, weep not for me»

Magdalene collapsed, convulsed with weeping;
The beloved disciple stood frozen, dazed.

Yet to where the Mother stood in silence

Not a one would dare to lift his gaze.
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The owner

To E. S. Bulgakova

In the chamber where 'm dwelling
Lived a sorceress before:

When the moon is new her shadow
Yet appears beside the door.

By the threshold stands her shadow,
In its customary place,

As elusively and sternly

[t is gazing at my face.

[ myself am not of those

Whom another's charms can sway.
I myself... But no, my secrets

[ don't freely give away.
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Hava Broba Korzakova

* % ok

A winter thaw is almost bare of beauty —

A soupy mix of sand and salt and sod.

A world made up of icicles and bleakness

Does not reveal the master plan of God.

In order to discern it, gaze intently,

But not at faces, nor the many books

Held close to faces. Not a page within them

Says anything, no matter how you look.

Perhaps the branch that spreads its patterns over
The human mass that hurries through the rain,
May sketch a pictogram in otherworldly language,
Make the preliminary outline plain.
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* %k ok

There is one thing I'd like to tell the poets:
Learn to be silent till the poems come.

Maria Petrovykh

Between two languages my words have lost their way.
My mouth is numb to either tongue today.

Hour after hour drop down and are absorbed

By CNN, report after report.

[ wanted poetry to glue and hold together
This shredded day. But it unravels further.
['m sinking. Yet a hundred years from now
What will it matter? Who will even know?

Silence is wisdom's path to glory (so they say).
The bitch of poetry is not in heat today,
For all the males are dead or far away.

So let the Internet and wine help keep me warm.

My hopes lie in my tongues. Though now struck dumb,
[ know it's «silence, till the poems will come».

305



IlepeBodvL na anzruiickuil A3viK

Ed Pobuzhansky

Conversation

[ started having conversations with my cat
And with my radio. So, Siri, tell me, friend,
What will it lead to? Cobwebbed, frail

Will I be talking to my shadow in the end?

[ started having conversations with myself.

[ wish it were a witty repartee, a joke.

Instead, it’s trial by combat with the truth,

A truth that does not hesitate to stab, to choke.

[ started having conversations with my dad.

For years, we used to fight, to rage and rave.

But here I am: gray hair, his face — now my face,
Bawling, as I uproot the nettles on his grave.
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Neighbor

In the morning, cold white light
Blankets all like heavy snow.

There’s my neighbor walking by;
His tracks fill with drifting glow.

“Neighbor!” I call loud and clear.
But my neighbor does not hear.
He is walking, white-haired, tired
Further, further,

Higher, higher...
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Buttons

’

“You, Russians, always complicate everything,
Sighed the Czech poet and translator,
Shutting my book;

“Who needs rhymed poetry nowadays?
Maybe just the kids!

Today, rhymes are as incongruous

As a row of buttons on a naked body!”
[ kept silent.

I was reluctant to admit

that in my childhood,

whenever I came to spend the summer
at my granny’s,

[ loved to sift through

the multicolored buttons

in a tin box.

Made of mother of pearl, glass, steel,
In all shapes and colors —

to me, they seemed like a genuine
treasure!

I even wanted to filch one —

A yellow button with a star, —

In order to trade it for a slingshot...
And, when I and my friend, Sashka,
ran away to the lake,
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we would come home

only at the end of the day,
when the June sun

was sinking below the horizon,
like a large red button.
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Parting

Sometimes it happens like this:

You are still together.

In the morning,

You drink the stone-cold coffee,
You finish off the omelet with bacon
(That is, by the way, over-salted as usual).
But already,

Somewhere in the bedroom,

On the upper shelf of the closet,

The blue suitcase

Has impatiently clicked its lock.
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Puppy

Sometimes at night I cry and whimper.
But don’t you dare to howl along.

Stay down, puppy, and remember

[ am the boss here, wise and strong.

Yet you jump up. You lick the tears
Right off my cheeks. You break my rule.
“Don’t cry, boss of my heart. 'm here
To care for you, my restless dear,

My doggie god ....

My fool...”
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Telephone call

Each recently deceased person

[s granted the right

To a single short phone call —

Just long enough to say

That all is well.

Usually, the call goes to the kids,

less frequently to the parents;
husbands and wives get called quite a bit
(sometimes even the exes!);

almost no one calls

the hospital,

the workplace,

the church,

the bank.

No one ever tried to get through

to a televised call-in with the President,
the seance with that spirit medium
famous for his TV show.

It is said that these numbers

aren’t even in the telephone directory.
There are only these:

mama, papa,

son, daughter,

beloved.
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Silence

[ shed one language after another:

Russian, Romanian,

English, and another one, and another one...
Here I am, stripped bare

Of my wordy wardrobe.

Struck dumb.

All T can wrap around myself now is
weeping.

In silence.
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Translations into Russian






[TepeBodovt na pyccxuil s3vix

M3 napodnoit noazuu’

Maapnuka-mayyumka

Maasnnxka-nayunmxa
Permmaa BA€3TH HA KPBIITY,
IToA3ET 1o BOAOCTOKY

Bcé€ Brl11e, BhIIIE, BBIIIIE.

1 BoT OHA TOYTH YTO
Baobpasace Ha KapHM3.

Ho BApyT BecerrmMi AMBEHD
CMblIA mayynInky BHU3!

['asiAM, cmeTaeT coaHe
Aygamn obaaxa.

M k gyean nmayumimka
[Tpuaér Hasepusikal

* TlepeaoskeHne Ha PYCCKMIA SI3BIK AHTAMIACKOV HAPOAHOT IECEHKN
AAsL ManeHbKUX aeteii [tsy Bitsy Spider. Ilecust conpoBoskaaeTcst manb-
IMKOBOVA IMMHACTUKOTL
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Posa Baiicbepz

ITpocTo oTprM

Ecam cupmmp
MOAYA,
€CTb YTO YCABILIATb.

Ecan aesxuin
C 3aKPBITBIMM TAA3AMIA,
©CTb YTO YBUACTb.

Aaske ecan aTO MOAUaHME,
AQSKE eCAV TO TEMHOTA,

€CTb Ha 4TO O6PS.TT/1TB BHMMAaHMIE.

[ TpocTo oTpIIgm aTO.

* Asropy 11 aer. D10 €€ cTmuxoTBOpeHNne OBIA0 OIIyOAMKOBAHO B SKYP-

naae Chronogram 12,/2019.
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Cnappoy

IToaTnveckast crpaxoBKa’

Sl HagaA OIAQUMBATE ITOITUUECKYIO CTPAXOBKY.
Temneps, ecan B «Hpro-Mopkckom KHMKHOM 0603peHmm»
Peyensent pasrpomMut Mom coreTsI (1 51

Cmory pAokasats yigep6), mue

[Toaaraercst BoimaaTa. Man, moaoskmm,

I marminy B moame: «CtuseH QUAbAIITENH
VKpaa y MEHST KOAOAY TaAAABHBIX KapT,

Korpa MHe GBIAO ABEHAALIATH ACT», M OH

3areeT cyaeOHOE ACAO — MOM PACXOABL BEPHYTCSL
Man 1osTa MOMeAbde IIOTSIHET Ha [TAATUAT
OAHOTO 13 MOMX CTUXOB — a 5 3AIUIIEH.

B Harrm AHM IIO3THYECKAST CTPAXOBKA

Ectp mmoutn y Beex mpodeccnoHaABHbIX TIO3TOB.
VHMBEPCUTETDI BHIAAIOT ITOAMUCHI
[TperoaaBaTeasim.

AVAETAHTOM BBITASIAUT «IIO3T 6€3 CTPAXOBKM».
(O10 0bUAHAS KAMUKA.)

* [TepeBop caeraH B coaBropeTBe ¢ Mapuent Pysunont.
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Capa Tucdetir

TBoi yM 1 MO

TBovt ym 1 MOTA, cebst 0cBOGOAMB

OT cTPaxoB IIAOTCKOV TAMHBI, BOCIIAPUB —
Ar06OBHMKM, BABOEM, OOHAKEHBI, —

B mpocTpancTBe MBICACH PEIOT, becIieyasbHbl,
Bocroprom HeoOy3AQHHBIM IIbSIHBL

MBbI ¢ OAMHOKOTVL 3aBUCTHIO TASIAMM

Beepx. Tam AAsT HUX He MEPKHET CBET XPYCTAABHBIN,
HenacTHbBIX HET HOYEN, HET MTAMCTBIX 3UM.

* IepeBoy caenan B coaropeTse ¢ Carmeit KasakoBbim.
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Tamapa 36puscep

Koraa XoA0oKOCT cKuraer TBOXO MCTOPHUIO,
THI CO3A2€1Tb MU

K xapmune Mapxa llazara
«Kpacnout eBpett»

Pyxka seaéHoro 1sera,

[Toseaenenias He OT SKAaAHOCTH,

A mepuaromast M3yMPYAHOM IIACCEHBIO

B cycraBax maspiieB, KOrAa-TO ACPIKABIIINX
Py>xpé, aomaTy, cemeHa, KHUTY,

Toraa Kak Apyras pyka

Ob6umnmana ero Pusy, nx psoueper,

x Buyuar. Pyka, seaenesrmnas,

Kax s16A0uHas 3aB53b,

Ao Tex mop, moxa MHCTPYMEHT He BBIIIAA M3 €TO ITaABLCB,
Ero xoAeHM He TOAKOCMAMCH HA TIOPOTe
Ero m3byrikm Ha Kypprx HOJKKAX,
[TocTpoeHHOV Ha KOCTSIX TeX,

Koro oH A106mA: MaMBl, TIAIIH,

Bcex ero xpacasuil-cecTep.

3eAeHeBIIAs, KaK AETO,

3aHeCcEHHOE METEABIO DEAOTO TIEMNAa,
OcraBIIerocs mocAe IMAaMeHH,

Koropoe 06raoaaa0 mx AO TOABIX KOCTETA.
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On BepHyACs ¢ ppOHTA U3PAHCHHBIN,

Ho Bcé sxe yueaesmmit. On BbiOeskaa

Ha cosxorénnoe nmoae, TA€ KOIAa-TO CTOSIA AOM,

['Ae KOraa-TO >KMAM Mama, rarna,

Bce ero mpeaecTHbIE CeCTPUIKH,

['ae Teneps Obaa mormaa

Bes HaArpobbs, bes mamsaTHUKA.

OH cmaeA Tam, TA€ KOTAQ-TO CTOSIAO KPBIABLJO.

OH cmaeA ACHB M HOUb, IIOKA COAHLJE

He BcTano B 3eHMTE, HE BRITOIIMAO M3 HETO

LleAnTeABHBIV IIOT, XABIHYBIITNIA HA 3€MAIO,

Kaxk 1moTox cA€3, OpocuBLINIA TIOYBY,

[TpormraBIrmit mereA TEMHBIM IIBETOM ITAOAOPOAMSL

OH BcTaa, cpyOMA MOA KOPEHb KPACHBIE AYOBI, 32805KMA
dyHAAMEHT,

Koropomy n CoromoH ObI mo3aBMAOBAA.

OH mocesia cemeHa, KOTOPBIE IIPOPOCAH,

Paspocanch PpyKTOBBIM CaAOM, TAE 3€AEHDIE IOAOKM

Haanparorcst Takmnm cAaAKUM COKOM,

YTO IPUXOAUT HA YM: AASKE IIeTIeA

MoskeT muTaTh KOpHM.

Bce ero maasiiim arobman 3amax

AyOoBbIX GPEBEH 1 3eMAM, 1 HUKTO HE YMUPAA

B sTtom pome. Koraa >kmsHb ero Bo3arobaeHHOM PuBbI

Crasa McCaKaTh, OH BBIHEC €€ B CaA, IIOCTABUA €€

Meskay AByx s1640HB, 11 OHA CAMAACDH

C 11X KOPOT, C MX XPU3OIPA3OBBIMU TIAOAAMA.
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Koraa Bce peTn 1 X A€TWM YIIAU —

Ko B 0AHO OyAyIIEE, KTO B APYTOE,

Koraa Bcs pabora Bo aABope

Dpraa 3aKOHYEHA Pa3 M HABCETAA, 3aXOAIIee COAHIIE
Oaeno B barpsiHens AOM, TA€ OH CHAEA Ha ITOPOTe,
[TocTpoeHHBIN ero OCUPOTEBIIMMI PYKAMU

Ha xoctsax Tex, koro o" Arobma,

AAS TIAOTH OT TIAOTH €TO ATOOBM.

1 ero KocTm BpOCAM B 3TOT AOM,

1 AOM BpOC B 3€ACHB.
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QMxetin Xépugpurvd

ITocaanHUK

B Tom KoMHATE OAHAYKABL IIPOMEABKHYAA TOIAST KPBICA.
Yepes aABa AHI — 3Mmed.

VBuAEB MEHSI § BXOAR,

Ona MeTHYAACh ITOAOCKOM AAMHHOTO TeAa
[Top xpoBaTh 1 cCBEpHYAACH KAYOOUKOM,
Kaxk py4HOT AOMAIITHMV 3BEPEK.

/I He 3HalO, KaK M Ta M ApyTas
CMOran IPOHMKHYT, IIOTOM UCYE3HYTh.
ITos>ke poHApMK He BHICBETMA HUYETO.

Llean1vi ToA 51 HaOAIOAQAR,
KaK HeYTO — yyKac? cyacThe? rope? —
HAIIOAHMAO, A ITOTOM IIOKMHYAO MOE TEAO.

He IIOH’IB, KaK OHO IIPOHMKAO,
He IIOHSIB, KaK OHO MCYE3AO0.

OHo 3aB1CaA0O TaM, KyAa CAOBAM He AOOPaThCsL

OHO 3aCBIITAaA0 TaM, KyAa He IIPOOMTHCS CBETY.

Ero samax He ObIA IOXOSK HIM Ha 3MEIO, HI HA KPBICY,
Hw Ha 9yBCTBEHHOCTD, HM HA CMUPEHBE.
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B Harmet >KMsHW OTKPBITHI IIPOCTPAHCTBA,
O KOTOPBIX HAM HMYETro He M3BECTHO.

Yepes HMX,

3Bens OybeHIIamMI, CBOOOAHO IIPOXOAST CTAAQ,

JKaskaa ceaa mm 60Ka, HA MOXHATHIX HOTAX —
MHO3EMHASI TIBIAD.
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PasHoBecue

PasHoBecne Tem 3ameTHeN, uem OAVIKE ero moreps.

K mpnumepy, B maTKomM IepecTymaHUu CAOHA

Ha tymbe mocepeanne maHeska

a1 B TOM MIHOBEHWMY,

Koraa mprcTaBHas aecTHMIIA HAYMHAET KPEHUTHC,
Ho Bcé sxe HaxoAMT omopy.

A en;e CAYIAIOTCSI 3ATaAOYHbIC OTKAOHCHML

[Tocyaa BBIMBITA 1 paccTaBACHA.

[ TpoxoanT gac, ApyTov,
JKeaesHast mucka rpemnt o0 moA.
Bec mcnapstroryericst BOAbI —

Bor n BCE, 94TO MOTAO M3MEHUTHCSL

KaptnHy, roAoamn BUCEBIIYIO IPSMO,
OAHA>KABL yTPOM — OTYETO? — IIPUXOAUTCSI TIOAPOBHSITD.

Tebe sHAKOMO OLyIJeHME, KOTAA PABHOBECUE TIOKMUAAET
TBoE mpmxoTAMBOE CepALe:
3axpasiireecst 6eCIIOKOVCTBO, IyTh 3AMETHBIN YKAOH.

V>Kke B TOT Mur HensbesKHa

Best cnaa B3prIBa,

Ta 5x13HB, IIPO KOTOPYIO Beeraa OYAEIIIb TOBOPUTD:
«BriocaepcTBImM».
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KpacHb1i1 AYK, yepenrHs,
Bap€HasI KapTOIIKa, MOAOKO

Bor Ay1ira, kotopast He MPUHUMAET HUIETO.
Vupsamas, kak MaseHbKMI PEOEHOK,
OTImMxmBaromnii MAHHYIO KA, IEPCUKHM, TPEHKA.

CAeABI CAE3 BBICOXAM HA ITJEKAX.
Por e pasmeikaeTcs: B 000OMX HATPABACHWSIX.

CrparnmBart, eCAM XO4elIIb,
[TpocToit A 3TO KaIrpm3 MAM MOIBITKA AOSKAATBCS AYUILIETO.
Cym ocTbIBaer...

MOPO)KCHOC TAaCT B CTAKAHYMKE.

«He 310 — BOT 1 BCE, B 9ém oHa yBepena. — He aTo».
Tak moAeBbIe IBETHI OTKA3BIBAIOTCS IIUTh B KYBLIMHE.

A cepaue aniirp OecIIoMOIFHO HAGAIOAACT M3AAACKA.
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CTMXOTBOPCHMC C ABYMSI OKOHYaHUIAMAU

CKasKelp «cMepPTh», M BCSI KOMHATA 1JeTlIeHeeT —
Aaske AMBaHBI IIEPECTAIOT ABUTATHCS,

Aaske HaCTOADHBIE AAMITBL.

Kaxk beaxa, KoTOpas BAPYT OIYTMAA YETA-TO B3TASIA.

[TpomsHoCH 3TO CAOBO b3 IIePeABILIKH,
1 Bcé HauMHACT ABMUTATHCS BIIEPEA,

TBost >xm3ub IprobpeTaeT

I TpepbIBMCTOCTD CTAPUHHONM KMHOACHTHL.

I IpoaoAsKayl ITPOM3HOCHUTS €TO,

Aep>kn ero Bo PTy, MUT 32 MUIOM,

1 oHO cTaHET ITPOCTO CAOTOM.

CynepmapxkeT 3aBepTUTCS BOKPYT TPYIA JKYKa.

CmepTh IIPOSKOPAMBA, OHA 3aTAATHIBACT BCEX SKMBYIIX.
JKM3HB IIPOSKOPAMBA, OHA 3aTAATHIBAET BCEX MEPTBELIOB.

Hw ta Hm Apyrass HUKOrAQ He YAOBAETBOPSITCS, HE 3AIIOAHSTCS,
Kaskaast Bc€ 3araaThIBaeT M 3arAaTHIBACT BECh MUP.

XBaTKa >KM3HM TaK JKe CMADbHA, KAK XBaTKa CMEPTU.

(Ho xaHyBIIMIi, KAaHYBIIMIA BO3AIOOAEHHDIN, O, TAE SKE?)
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